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IIVIEHAPHOE 3ACEJJAHUE

P. C. I'mnsipeBckuii

bubauomerpusi Kak NIOHMMAaHNE COMAJBHBIX 3AKOHOMEpPHOCTel
HAYYHBIX KOMMYHHU KAWL

JloCTmXKeHns. HayKH M3MEpSIIOT 10 KOJINYECTBY JKypHAIBHBIX cTaTeil u 6ubmuo-
rpaMUecKuX CCHIIOK. B COOTBETCTBHHU C COIMANIBHBIMHA 3aKOHOMEPHOCTSIMH CTAaThU
pacIpenenstoTcs He TOIBKO MO KypHaIaM CBOEH TEMAaTHKH, HO U TI0 APYTHM MPEIMET-
HBIM Kareropusm. [1yOnukanny cTaperoT He TOJIbKO 13-3a yCTapeBaHus HH(opMaruy,
HO ¥ U3-3a PE3KOT0 POCTa MX KOJINYECTBA. BEIUHCIIEHNS, HE yINTHIBAIOIINE 3TOTO, CO-
371a10T HEBEPHOE MPEACTABICHUE O Pa3BUTUH HAYKH.

KiroueBsrie cioBa: OMONMHMOMETpHS, pacCeBaHHE CTAaTeH MO JKypHajaM, 3aKOH
Bpandopna, crapenue mybnukanuii, nepro MoayXU3HH CTaTei, HaydYHbIe KOMMYHH-
Kaluu

The achievements of science are measured by the number of journal articles and
bibliographic references. According to social patterns, articles are distributed not only
by journals of their subject, but also by other subject categories. Publications age not
only because of the obsolescence of information, but also because of a sharp increase
in their number. Calculations that do not take this into account create a misconception
about the development of science.

Keywords: bibliometrcs, scattering articles by journals, Bradford's law, aging of
publications, half-life of articles, scientific communications

bubnnomerpus — nquctmIuiiHa 00 M3MEPEHUH JOCTHKEHUH B HayKe, KOTOPbIC
HEIOCPEICTBEHHO U3MEPUTD HENb35, U OHA IIBITAETCA CAEJATh 3TO IIyTEM BBIUUCIICHUH,
CBSI3aHHBIX C TOTOKOM ITyONMKaIMii B HayYHOIl KOMMYHHUKAIlMH, TIaBHBIM 00pa3oM
JKYpPHAIBHBIX cTaTell W OMOMmorpadmyecKux CChUIOK Mexay HuMmH. CoBpeMeHHBIE
1 posble WIATGOPMBI MHASKCALMH U LIMTHPOBAHUS IIPEOCTABIISIOT OOJBIINE BO3-
MOKHOCTH AJIs 3TOT0 — AECATKH ThICAY 3KyPHAJIOB €KErOJHO JAF0T MUJUIMOHBI CTAaTEl
¥ COTHH MIJIJIIOHOB CCHIJIOK. Y Y€HBIE, KOTOPBIX CTUMYNIHPYIOT K HepeabHOH myOIu-
KaIlMOHHOM aKTUBHOCTH, BUAAT BEIXOJ B 3aHATHH OMOIMOMETpHEN KaK CTaTUCTHKOH
cBOEH oTpaciiu. B pe3ynbrare BBIXOIAT THICSIYU CTATEH, IOCBAIICHHBIX KOJIMYECTBEH-
HBIM [TapaMeTpaM B Pa3HBIX 00JIACTAX HAYKH U COTIOCTaBJICHHUIO UX COOTBETCTBYIOIINX
ycriexoB. ITpu sToM 3a0BIBaeTCS, YTO JKypHAJIBl — OCHOBHOM HWHCTPYMEHT HAaydHOMH
KOMMYHHKAaIUH — NOJYUHSIOTCS COLIMANIbHBIM 3aKOHOMepHOCTsAM. VX cTaThu paccen-
BAalOTCS, T.€. PACIPEIEIIAIOTCS HE TOJIBKO 110 KYPHallaM KOHKPETHOM TEMAaTUKHU, HO U
JIPYTUX TPEAMETHBIX KaTeropuil. OTO MPOMCXOANT, TOTOMY YTO TOJOBOH KOMIUIECKT
Ka)KIOT0 XypHajla COJEPKUT HEKOTOpOe Yucio craTei apyroro npoduis. [Tydnnka-
LIUY CTApEIOT He TOJIBKO M3-32 YCTapeBaHUs HH(OPMALUK B HUX, HO U B CBSI3H C PE3KUM
POCTOM UX KOJIMYECTBA, HECOPA3MEPHBIM C BO3MOYKHOCTSIMU MX HUCIIOJIB30BaHUA. DTO
HE YYHUTBIBAETCS MEPUOAOM IONYKU3HU CTaTEeH, [0 KOTOPOMY Yallleé BCErO CYyAAT O
TEMIIaX pa3sBUTHUS TOH MM MHON AUCLMIUIMHBL. BBIUKCIIEHNS, HE YUUTBIBAIOIIUE ITHX



n Jpyrux SaKOHOMepHOCTeﬁ 06IlIeCTBeHHI)IX IIPOLECCOB, HC TOJBKO HECKOPPCKTHBI
caMu 110 ce6e, HO CO3Iar0T HCBEPHOC NMPEACTABICHUC O PA3BUTHN HAYKH.

Caenenusi 00 aBTope
Imispesckuii Pymxepo CepreeBud, JOKTOp (GHUIOIOTHIECKUX HAYK, Ipodeccop,
(deneparpHOE TOCYIApCTBEHHOE OFOJKETHOE yupekIeHHe Hayku «Bcepoccuiickuii
MHCTUTYT HAYy9HOU M TEXHUUYECKOH HHpopMarmu Poccuiickoii akageMuu HayK», 3aBe-
JYIOIIUH OTACICHUEM TEOPETHICCKUX U MPUKIIATHBIX MPOOJIeM HHPOPMATHKH, 3aCITy-
JKEHHBII edarens Hayku Poccuiickon @enepannn

A. B. CokoJjioB

Cyera cyeT 1 TOMJIEHHE HAYYHOT'0 1yXa poccuiickoi
oudanocgepnl

B ympaBneHueckux penieHusx poccuiickoi 6ndarocdepsl IPUOPUTETOM I10JIb3Y-
forcs mHopMaTH3ayA U IU(POBU3AINS, YKOHOMHUYECKHE W MIPABOBEIC BOIPOCHL, a
KHIDKHAS KyJIbTYypa U €€ 3HAUUMOCTb JUISl HAIIMOHAILHOW 0E3011aCHOCTH BBINIAIACT U3
TOJISI 3pEHMS yIIpaBJIeHIEB. B Hay4HO-HCCIIe 10BATENbCKOM AESTENFHOCTH POCCUHCKUX
6uOIMOTEK BaXKHO 00ECIIEYNTh TapMOHHYHOE COYETaHHE T'YMAHUCTUYECKUX LeleH u
I(PPOBBIX TEXHOJIOTHH.

KiroueBsre cnoBa: O6ubmmocdepa, 6ubimorexoBeneHne, ouommorpadus, ryma-
HM3M, KHUTOBEJICHHE, KHIKHAs KyJIbTypa, Hayka, Poccus, mudpoas KyieTypa.

In the management decisions of the Russian bibliosphere, informatization and
digitalization, economic and legal issues are given priority, while book culture and its
significance for national security fall out of sight of managers. In the research activities
of Russian libraries, it is important to ensure a harmonious combination of humanistic
goals and digital technologies.

Keywords: bibliosphere, library science, bibliography, humanism, book science,
book culture, science, Russia, digital culture

OnHOI M3 BEKOBEUHBIX NPOOJEM LMBIIM3ALMH SIBISETCS OCMBICICHHE IIPO-
IIJIOT0, HACTOAIIET0 U Oy IyIero KHUIH. JJocTaTOuHO BCTIOMHUTH TAMATHUK MHPOBOH
kynbTypsl «Kanry Exknecnacray, 6oiee AByX THICSYENETHH COMPOBOKAAIOIININ YeTI0-
BeuecTBO. KHMra HaumHaeTcsl CIOBaMHU «CyeTa CyeT, — BCE CyeTa», yOexIaeT uuTa-
TeJIsl, YTO MYAPOCTh — 3TO TOMJICHHUE JyXa, <100 BO MHOTOM MyAPOCTH MHOTO [1€YaJIH;
KTO YMHOYKA€eT II03HAHMUS, YMHOXKAaeT CKOPObY, i 3aKaHINBACTCS IIOYICHHUEM «COCTaB-
JSITh MHOTO KHHT, — KOHIIa He OyJIeT, 1 MHOTO YNTaTh — yTOMHUTEIIBHO 1S Tenay [1].

Cyera cyer Ha BbInOJHEHHE 3TOH CIIOXKHOH U OTBETCTBEHHON MUCCHHU CIEXyeT
OpUEHTHPOBATH bUOINOIOTOC — MHTEIJIEKTYalbHbIE pecypchl Onbanochepsl.

Chnucox JuTepaTypsl
1. Kaura Exxirecunacra. — Mocksa : 9KCMO-IIpecc, 2000. — 384 c.
2. ®enaxuna JI. B. bubnnoreka — 370 B mepByro ovepens rmedatHas kaura / JI.
B. ®ensixuna // YauBepcurerckas kaura. — 2021. — Ne 10. — C. 8-14.



3. Hayunsle uccienoBaHus B OMOJIMOTEKax: TeMAaTHKa, OpraHU3aIisl, IpeacTaB-
JieHne pe3ynbraToB: MoHorpadus / oTB. pen. A. 0. Camapun. — Mocksa : IlamkoB
oM, 2021. - 324 c.

Cgenenusi 00 aBTope
CokouoB Apkaauii BacunbeBud, TOKTOp Ieaaroruyeckux Hayk, npodeccop, de-
JiepajbHOe TOCYAapCTBEHHOE OIO/PKETHOE 00pa3oBaTENbHOE YUPEXKICHHE BBICIIETO
obpazoBanus «CaHkr-IlerepOyprekuii rocy 1apcTBEHHBI HHCTUTYT KYJIBTYPBD), IIPO-
(beccop xadenpbl THPOPMAIIMOHHOTO MCHEIKMCHTA.

B. A. MyTbeB

Knu:xHble KOMMYHMKallUH:
AHAJIUTHYECCKHE BOSMOKHOCTH 3THOMETOAOJITUHN

PaCCMOTpCHBI COBPEMCHHBIC HAYYHBIC IMOAXO0Abl UCCICAOBAHUS KHUTU U YTCHUS.
Cremad BBIBOJ O HEAOCTATOYHOM YPOBHE TCOPETUICCKOTO OCMBICIICHUA MUKPOYPOBHA
KHHUT'OBCIYCCKHX pa60T. HpeZ[JIO)KeHbI OCHOBHBIC HAIIpaBJICHUSA BO3MOXXHOI'O UCIIOJIb-
30BaHM S THOMETOAOJOTrMYECKOI'0 rnoaxoAa np1 u3y4€Huu KHMKHBIX KOMMyHHKaHHﬁ.

KiroueBble c10oBa: KHHKHBIC KOMMYHHWKAIU1, KHUTOBECJACHUEC, MCTOJA0JIOI'U KHHU-
TOBCACHUA, OTHOMCTOOOJIOT .

Modern scientific approaches to the study of books and reading are considered.
The conclusion is made about insufficient level of theoretical understanding of the mi-
cro-level of bibliological works. The main directions of the possible use of the ethno-
methodological approach in the study of book communications are proposed.

Keywords: book communications, book science, methodology of book science,
ethnomethodology.

KHuroBequeckue ucciueoBaHus XapakTepH3yIOTCS MHOKECTBEHHOCTBIO Pas3-
pabaTbIiBaeMbIX HAYYHBIX MOAX0J0B ((HYHKIIMOHAIBHBINA, CEMUOTHYECKUH, MEAHAIO-
THYECKUU U 1Ip.) [2], KOTOpBIE, TTO0 OOJBINEH YacTH, ONIEPUPYIOT KATETOPHSIMH aCK-
BaTHBIMU JIJIsl U3YYCHHSI MAKPOCTPYKTYP KHIDKHBIX KOMMYHUKAIMHA. AHAIIN3 JTOKY-
MEHTAJILHOTO TIOTOKA CBHUJIETENILCTBYET O HAIMYMH B HEM U MUKPOKHUTOBETUECKUX
WCCIIEJIOBAHUH MTOCBSIICHHBIX KPYTY YTEHUS, YUTATEINbCKIM OHOTpadusIM, IPAKTH-
KaM YTCHUS OHOW KHUTH. OHH JOCTaTOYHO Pa3pO3HEHBI I HE UMEIOT 00IIei Teope-
TUYCCKON 0a3bl B KAYECTBE KOTOPOU MOXKET BBICTYIUTh STHOMETOOIOTUICCKUIA O
XOZ.

OTHOMETONONTHUS H3y4aeT TEXHOIOTHH (POPMUPOBAHUS COLUAIBFHOTO MOPS/IKA
B OOBIZICHHBIX CHTYAIUSIX, ACXO/S H3 TOTO, YTO COIIMATBHBIC ICHCTBHUS MTOBCEJHEBHBI,
OpTraHMU30BaHbl, UMEIOT MPaBUiIa YIOPSAOYHBAHUS U BOCIIPOM3BOICTBA HOPM U
JIOJDKHBI aHATM3UPOBATHCS KaK KOHKPETHBIE «IeHCTBUSA-B-KOHTEKCTe [1]. Dokyc Ta-
KOT'0 TIOJIX0/1a CKOHIIEHTPHPOBAH Ha crroco0ax MpUIaHNsI 3HAYCHUIA B Py THHH3HPO-
BaHHBIX 00CTOSATENLCTBAX OCYIIECTBICHUS KHIKHBIX KOMMYHUKaImi. [{enbro 3THO-
METOJIOJIOTHYECKUX UCCIIEIOBAHNN KHUTH JIOJDKHO CTaTh OMIMCAHUE CUTYaTUBHBIX
KOHTEKCTOB ((hpeliMOB) ONpEICIAIONINX JOTUKY KOMMYHHKATHBHOTO JEHCTBHS. JTO



MOCIIYKUT OCHOBOM [UI U3y4EHUSI UCTOPUU U1, TEXHOJIIOTUI UX COLUAIIBHOIO BO-
IUIOIIEHUS, & TAKXKE KOHKPETHBIX TAKTHK PEaJIN3alluU KHUTOM3AATENbCKUX CTpaTEruil
Ha COBPEMEHHOM MEJUHHOM pBIHKE.
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CEKLIMS 1
KHUTA 1 COBPEMEHHBIE MEJINA:
MEPCHEKTHUBBI B3BAUMOIEVCTBUS»

J. A. DnbsmeBH4

Marucrepckuii yueOHUK 10 KHUTOBeIeHUIO:
OCHOBHBbIE NP00JieMbl H NEePCNEeKTUBBI OAT0TOBKH

Jucrturuimaa « Teopust 1 METOI0JIOT ST KHUTOBEACHHSD) TIPETIOAAETCs BO BCEX BY-
3ax, OCYIIECTBIISIOIUX MOArOTOBKY MaruCTPaHTOB 1o HampaieHuto 51.04.06 «bubd-
JMOTEYHO-NH(OPMAITOHHAS eSATeNbHOCTEY. OIHAKO COBPEMEHHBIE YYEOHHWKH II0
JaHHOM IMCIMIUIMHE OTCYTCTBYIOT. B oKIIage paccMaTpuBaroTCs EPCIIEKTHBBI O/
TOTOBKH TaKOT'0 Y4eOHHKa, BBIICIISIOTCS Y3JI0BBIE ITPOOJIEMBI €ro cosiepikaHus (00beKT
¥ METOJIOJIOTHUS] KHUTOBE/ICHHS, €T0 MECTO B CUCTEME HayK).

Knrouessle cnoBa: Kuurosenenue, Maructparypa, yueOHUK

The discipline «Theory and methodology of bibliology» is taught in all universi-
ties that train undergraduates in the direction 51.04.06 «Library and information activ-
ities.» However, there are no modern textbooks on this discipline. The report discusses
the prospects for preparing such a textbook, highlights the key problems of its content
(the object and methodology of bibliology, its place in the system of sciences.

Keywords: Bibliology, Magistracy, Textbook.

Ilepen npenonaBaTeneM, BEAyIUM Il MAaTUCTPaHTOB yueOHbI Kypc «Teopus u
METO/IOJIOTHS KHUTOBEACHUS, CETOTHS BCTACT LEIBIH Psl HENPOCTHIX 3aaa4. OH 1071-
JKEH Pa3bsACHHUTh AyJAUTOPUU COBPEMEHHBIE IPEACTABICHUS O KHUTOBEJICHUHU KaK
HayYHOH AMCUMIUIMHE, JaTh NPEJCTaBICHUE O €€ OOBEKTE M CIIEKTPE BO3MOXHBIX
IpeAMETOB U3y4yeHus1, 0a30BOI METOJONIOTHH U CHCTEME METOJI0B, MECTe KHUTOBEIe-
HUS B CHCTEME HayK, 33/1a4aX HCTOPUIECKOT0 KHUTOBeACHUS U p. CUTyaIus OCI0XK-
HsETCS OTCYTCTBHEM y4eOHHMKa MK y4eOHOro 1ocodusi, B KOTOPOM BCE 3TH BOIIPOCEHI
ObUTH OBI OCBEILEHBI, HCXOS U3 COBPEMEHHBIX MpeacTaBieHui. I1pu moarotoske Ta-
KOTo y4eOHHMKa, IT0 HaIlleMy MHEHHUIO, IMEET CMBICI MCXOIUTh U3 MEIHAJIOTHIECKOTO
MOHMMAaHUs KHUTOBEJICHUs. B 3TOM ciydae B KauecTBe 0OBEKTa KHUTOBEICHHUS pac-
CMaTpHUBaeTCsA CUCTEMA «aBTOP — MUCbMO — TEKCT — YTEHHE — YUTATENb), I03BOJISIO-
Imast paCKPBITh KOMMYHHKALIMOHHYIO CYIITHOCTh KHUTH M KHIDKHOTO iena. Ocoboe BHU-
MaHHE NpH MOJTrOTOBKE y4eOHHMKA JOJDKHO OBITH yJEJICHO TEOPETHUECKUM OCHOBAM
COLMOJIOTUYECKOTO M3YyYEHHs] YTCHUs M UYHUTaTels, a TaKKe COBPEMEHHOMY Iepe-
OCMBICIICHHIO OCHOBHBIX 3371a4 U IeJieil ncTopudeckoro kauroseneHus. Ilpeacrasis-
€TCs OIPaBJaHHBIM MaKCHMAaJIbHO HCIOIB30BaTh B YIEOHHKE JOCTHIKECHHSI COBPEMEH-
HOTO 3apyOeKHOIH Haykd, B TIepByl odepens, padotsl JI. @erpa, M. MakirosHa,
I'. MuHuca, 3. Oi3encraiiy, P. lllaptee u ap. B yde6HUK HEmpeMeHHO AOJKEH OBITh
BKJIFOUEH OOIMIMPHBIA CIHCOK PEKOMEHAYEeMOH IS YTEHUs JTUTEpaTyphl Kak Ha pyc-
CKOM, TaK U Ha OCHOBHBIX €BPOINEHCKUX A3bIKaX.
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E. I1. KacnsinoBa

IleyaTs Mo TPeOOBAHNIO B NPAKTHKE

COBpPEMEHHBIX POCCHIICKUX U31ATeIbCTB

Cerogns B Poccun nesTenbHOCTS B 001aCTH IT€YATH IO TPEOOBAHHUIO PEATH3YIOT
HECKOJIBKO KPYITHBIX THIOTpaUid N M31aTENbCTB, a TakKe 00Jee MEIKHE KOMITaHHH.
OHU 1IPeOCTaBIISIOT BO3MOXKHOCTD II€4aTH MO TPEOOBaHUIO B COOTBETCTBHU C MH/HU-
BUyallbHBIM 3aka3oM moTpeOutesns. CTaThsl MOCBAIIEHA aHAIN3Y CHEU(UIECKHUX
0COOCHHOCTEH paclpoCTpaHEHHsI Ne4yaTH 10 TPeOOBaHMIO B COBPEMEHHOM OTede-
CTBEHHOM KHHUT'OM3JaHUHM, TPOOJIEM U MEPCIIEKTHB €T0 Pa3BUTHSI.

KiroueBble ciioBa: mevaTh o TpeOOBaHUIO, COBPEMEHHbIE H3/1aTEIbCKUE TEXHO-
JIOTUH, COBPEMEHHOE POCCUIICKOE KHUTOM3/IaHuUE.

Today in Russia, print-on-demand activities are carried out by several large print-
ing houses and publishing houses, as well as smaller companies. They provide the abil-
ity to print on demand in accordance with the individual order of the consumer. The
article is devoted to the analysis of the specific features of the distribution of print on
demand in modern Russian book publishing, the problems and prospects for its devel-
opment.

Keywords: print-on-demand, modern publishing technologies, modern Russian
book publishing.

B coBpemeHHOI cuTyannu KOpeHHON TpaHC(HOPMAINK OT€YECTBEHHON H3JaTeNb-
CKOM CHCTEeMBI Ie4aTh 0 TPEOOBAHUIO — OJIHA U3 TIEPCHICKTUBHBIX U3AaTEIbCKUX TEX-
HOJIOTMH, TIO3BOJIAIOIIAS CHU3UTh PUCKHU M YIOBIECTBOPHUTH BCE Oosiee MHIMBHUyaln-
3UPYIOLINECS YNTATEIbCKUE TOTPEOHOCTH.

Cpenn 0TeueCTBEHHBIX OpraHM3alnii, MPeI0CTABISIIONINX BO3MOXKHOCTh IIEYaTH
10 TpeOOBAHUIO, BBIICISAIOTCS N3AATEIbCTBA, TUIIOTPaHH, OHJIANH-KOHCTPYKTOPBI.

DKCHEpTHBIA ONPOC COTPYAHUKOB M3AATEIBCTB M TUHOTPadHH, UCIIONb3YIOIINX
TEXHOJIOTHIO [eYaTH Mo TpeOOBaHMIO, OKa3all, YTO Hauboliee 3HaUuMble TPYIHOCTH
NPUMEHEHHS TEXHOJIOTHHU CBSI3aHBI C HEOOXOIUMOCTBIO TPYIOEMKOH IepeHacTPOHKH
HIeYaTHOTO 000PYJOBaHUS MOCIIE KaXK0H KHUTH, C OAHON CTOPOHBI, U ¢ HEOOXOJUMO-
CTBIO MOJ|JICP)KUBATH BHICOKOE KQUECTBO JIONEUATHOM MTOJIrOTOBKH.

JleficTBUTENBHO, 3aKa34lKa JaJeKO He BCerla HHTEpeCcyroT npodeccnoHa bHbIe
CTaHIapThl M TEXHUYECKHE OCOOCHHOCTH H3IIaTENIbCKOHM AESATENFHOCTH, €My BAaXXHO
YJIOBJIETBOPUTBH CBOM MOTPEOHOCTH YIOOHBIM 00pa3oM, MOIYYNTh NO3UTUBHBIH OIBIT
[1].

AKTHBHO pPa3BUBAIOTCS OHJIAHH-CEPBUCH] aBTOMaTH3MPOBAaHHOMN IOATOTOBKH TEK-
cta. JlaHHBIE CepBUCHI IIOMOTalOT CBECTH K MUHUMYMY BCE IIEPErOBOPHI H31aTeIbCTBA
C 3aKa34MKOM, aBTOMATH3HPOBATh U ONTUMH3UPOBATH MPOLECC ITOJrOTOBKU M IEYaTH
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MakeTa [2]. OTo HampaBlIeHHE Pa3BUTH IeYaTu 10 TPEeOOBAHUIO MPECTABIICTCS Ha
JAHHBIH MOMEHT HauboJee MepCIeKTHBHBIM.
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O. A. CrapkoBckast

DYHKUHMOHAJIBbHOE U TeMaTH4YeCKoe pa3Hoo0pa3ue cOBpeMeHHOH
JEeTCKOM KyJUHAPHON KHUTH

KynunapHast KHUTa B HACTOSIIEE BpeMs SBISIETCS OMHUM U3 JIMICPOB PHIHKA M3/a-
HU 1 focyra. KoHKypHpyst ¢ Maccol IPYruX COBPEMEHHBIX MEIHATIPOAYKTOB, KHUTA
0 KYJIUHApUH MEHSET CBOIO (opMy U copepxanue. OcCOOEHHO XOpOIIIO 3TO 3aMETHO Ha
TpUMepe M3IaHui Ui feteil. MHoroodpasnue coBpeMEeHHOH KyJIMHAPHON KHUTH, MIpe/-
HA3HAYCHHOM I ICTCKOM ayIuTOpHH, TpeOyeT ee KilacCH(UKAIHH.

KiroueBsle cnoBa: neTckas KHHWTA, KHUTA UL IeTel, KylnHapHas KHUra, oBa-
pCHHAs KHUTA, U3IAHUS IS JeTeH.

Cookbooks are growing in popularity among readers at the moment. As it has to
compete with plenty of modern media products cookbooks have been changing its form
and content. The best examples of these changes are most evident in cookbooks for
kids. In case of modern cookbooks for kids variety its classification is required.

Keywords: kids’ books, books for kids, cookbooks, books for children, book pub-
lishing.

B nocnennue necaruneTus HabIOAaeTCA CTAOUIBHBINA HHTEpEC ayJUTOPHHU K BO-
[IpocaM KyJIMHapUU, U KaK CI€ACTBUE 3TOr0 yBEJINYECHUE KOIUUECTBA «MACCMEIUNHBIX
(opM pernpe3eHTannuu racTpOHOMIYECKOH KylIbTyps» [1]. IlomymspHocTs KynuHap-
HOT'O JUCKypca 00ycIOBIeHa eI U TeM, 4YTO IPUTOTOBICHHUE MUIIU PACCMaTPHBAETCS
KaK TBOPYECKHUH IPOLECC, «IEATEIbHOCTh, HAIIPABICHHAS HA BBIICICHUE UHIUBUAY-
yMa U3 TIOBCEHEBHOMN JKU3HI» [2]. B ycI0BHAX aKTHBHON KOHKYPEHINH KyJIHHAPHOM
KHUTHU C Pa3HOro poja MeJHaIpoayKTaMU NOCIEAHEN NPUXOIUTCS MOCTOSHHO U3Me-
HSATBCS, YTOOBI HE OTCTaBATh OT HOTPEOHOCTEH U HHTEPECOB COBPEMEHHOT'0 UMTaTENs,
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KOTOPBIH BUAUT B €JIe HE IIPOCTO CPEACTBO YJOBJIECTBOPEHUS (PU3NUECKHUX MOTPEOHO-
cTell, HO apTeakT KyJNbTypbl, ONpeNeNEHHbII «COLNOKYIbTYPHBIH U 3THOKYJIBTYD-
HBIN 3HaK, chopMHUpOBaBIIKIicS ucTopudeckn» [3]. Bee 3TH 0COOEHHOCTH HALILTH OT-
pakeHHe B COBPEMEHHOM MHOT000pa3uy AETCKOI KyIHHAPHON KHUTH.
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A. B. Kynkosa

IIpo6aema ugeHTH(PUKATINH
KpaeBeI4ecKoro TeMaTH4ecKoro CnpaBoYHUKA

B coBpeMeHHOM KHUTOM3#aHWM HaONIOAAeTCsl TEHACHLHUS OTCYTCTBHS >KaHPO-
BOTO M BUIOBOTO COOTBETCTBHS NpPH O(YOPMIICHHH KpacBeIIECKUX TEMaTHIECKUX
CIIPaBOYHHKOB. JTa MpodIeMa KacaeTcsl Kak TPaIUIIMOHHBIX, TaK M SJIEKTPOHHBIX H3-
nanuid. HoBU3HA MaHHOTO COOOIIEHHS COCTOMT B TOM, YTO PAaHEE TeMa OTCYTCTBHUS
MO/I3ar0JIOBKOB B KPaeBEAUECKUX CIIPABOYHHKAX HHUKEM HE paccMaTpuBalach. ABTOP
JTAHHOTO COOOIIEHNUS Ha OCHOBE X MHOTOJIETHETO U3yUYEeHUSI 0OTMEYACT OCHOBHBIE KPHU-
TEpUH, IO KOTOPBIM MOXHO HACHTH(HIINPOBATH KPACBEAUECKIH TEMAaTHIECKUH CIIpa-
BOYHHUK.

KuroueBsle ciioBa: COBpPEMCHHOC KHUT'OU3AAaHHUC, KPAaCBCAYCCKNC TECMATHYCCKHC
CIIPaBOYHUKHU, TPAAULIMOHHBIC U3AaHUS, DJICKTPOHHBIC U3JIaHUS, I/IZ[CHTI/I(I)I/IKaLII/IH Kpa-
€BCTUCCKUX CIIPAaBOYHUKOB, KPACBECIUYCCKOE CIIPABOYHOC KHUTOU3TaHUE.

In modern book publishing, there is a tendency for the absence of genre and spe-
cies correspondence in the design of local history thematic reference books. This prob-
lem concerns both traditional and electronic publications. The novelty of this message
lies in the fact that previously the topic of the absence of subtitles in local history ref-
erence books was not considered by anyone. The author of this report, on the basis of
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her many years of study, notes the main criteria by which it is possible to identify a
local history thematic reference book.

Keywords: modern book publishing, local history thematic reference books, tra-
ditional publications, electronic editions, identification of local history reference
books, local history reference book publishing.

B coBpeMeHHOM KHUTOM3aHUN HAOII0JaeTCs TEHACHLUS OTCYTCTBHUS BUIOBOTO
COOTBETCTBUS (IIOA3aroJOBKOB) MPH O(GOPMIICHHH KpacBeI4ECKUX TEMaTHIECKUX
CIPaBOYHUKOB. M3yunB Oosee 5 ThICSY KpaeBEeAUECKHUX CIPABOYHBIX H3JaHUH, aBTOPY
9THX CTPOK JOBEJIOCH CTOIKHYTHCS C MPOOIEMOH yMaTuiMBaHHs O BU/IE N3AaHUS ITPaK-
TtHaeckd B 60 % cioydasx. HoBu3Ha HaHHOTO COOOIEHHS B TOM, YTO paHee 3Ta TeMa
HE ITOTHAMANach B po(ecCHOHATIBHOM TUTepaType.

[TpoGnema HEBOIBHOTO «3aMATYMBAHMSD CIIPABOYHOCTH M3JAHUSI CTAHOBUTCS CY-
IIECTBEHHBIM MPENSATCTBUEM OISl MONb30BaTeNel, HyKIAIOIIUXCS B KpaeBeAdeCcKOH
CIPaBOYHOM MH(OPMAIMHU (KaK B IEUYaTHOH, TaK U B AJIEKTPOHHOM).

B pamkax momonreHns 6nbmmorpadudaeckoro pecypea «PernoHansHbIe SHIUKIIO-
nequu Poccuny» [1] aBTOp Ha MPOTSKEHUH ILECTH JIET UCCIe0Bal KpaeBeUECKUe CIIpa-
Bo4HBIC U3naHus. B cepenune 2021 r. 6pu1 omy6nuKoBaH 6ubIMOrpaduueckuil Ciucox
«PernonansHpie OHMOrpadUIecKe OTpacieBble U TEMAaTHIECKNE CIPaBOYHUKH Poccuii-
ckoit deneparyu, 1992-2021» [2]. B Hacrosiiiee BpeMsi aBTOPOM 3THUX CTPOK BEIETCS
noaroroBka cnucka «Kpaesemgueckue otpacineBble cripaBodHukd Poccun, 1992-2021»,
myOmukanus kotoporo Ha caifte PHB npennonaraercst B konne 2022 r. TepMuH «xpae-
BEIUCCKUH CIIPAaBOYHUK» ObLT pacmudpoBan panee [3].

4 OCHOBHBIX KpHUTEpPHs HAECHTU(PHKALMN KpacBeAYECKOr0 TEMAaTHYECKOIO CIIpa-
BOYHHKA:

1. Kpaesenueckuil kpuTepuil: neyaTHoe MM 3JIEKTPOHHOE M3JIaHUE OTpa-
*aeT NH(OPMaIHIO O perHOHE.

2. WndopmaoHHbIil KpuTEpHid: criocod nopaun HHGOpMauy — CpaBoy-
HBIE CTaThU 110 KaKOH-TTHOO0 TeMaTHKe.

3. CHCTEeMHBIH KpPHUTEpHH PACIIONIOKEHHUS MaTepHaia: XpOHOJIOoTHs, anda-
BUTHBIN pAJ], TEMaTHUECKUN PUHIUIM U T.I1.

4. HapuranyvoHsbslil KpUTepuil: HajludyMe BCIIOMOraTEIbHOIO MaTepuana

(6bubnmorpadus, *MEHHON, TPEIMETHBIN U TIp. YKa3aTeIH).

Cnmcoxk JuTepaTypbl

1. Peruonaneneie sHImKIoneanu Poccun (1929-2020) : 6ubmuorpadudeckuia
yKaszartesb / afMUHUCTpaTop pasnena Pazmopckuit Anekceit Uropesuy // Poccuiickas
HanoHanbHas OubOnuoreka : [caiiT]. — Cankr-IlerepOypr, 2015-2022. - URL:
http://nlr.ru/res/epubl/rue/content.html (nata obpamenus: 21.02.2022).

2. PernonansHble OHOTpaduyeckue OTpacieBble H TEMaTHYCCKHE CIIPABOYHUKI
Poccuiickoit @eneparun, 1992-2021 : 6ubnuorpaduyeckuii cnucok / coct. A. B. Ky-
mukoBa, H.T. Ilymxapesa// Poccuiickas HarmoHanbHas OwuOmMoTeKa : [caiT]. —
Cankr-IletepOypr, 2015-2022. — URL: http://nlr.ru/res/epubl/rue/prS.pdf (zata obpa-
mienus: 21.02.2022).

13



3. Kynukosa A. B. CoBpeMeHHBIE POCCHIICKHE KpaeBeIdecKHe CIIPABOYHbBIE H3-
nmauust s gereit / A. B. Kynmukosa // icropudecknii kypbep. — 2021. — Ne 1 (15). —
C. 239-248.

Cgenenus 00 aBTope
KynukoBa Anrenuna BuktopoBHa, KaHIUIaT (QUIOJIOTHUECKUX HAYK, (heepalib-
HOE TOCYAapCTBEHHOE OIOKETHOE yupexaeHne «Poccuiickas HalmoHanbHas G1u0Ho-
TeKay, TJIaBHbIA Onbrorpad otaena Oudauorpaduy U KpacBeACHNU.

H. B. ABepuna

I/IHCprMeHTbI HHTCIrPUPOBAHHBIX KOMMYHHMKAallUH
B CONMAJIBHBIX CETHAX MJIA NMPOABMKCHUSI KHU/KHBIX 131 B:D0707

B nanHoOlt crathe paccMaTpuBaeTcs crelduKa MPOIBIKCHHS KHIKHBIX H371a-
HUH B COLUANBHBIX CeTAX. B mepuon maHgeMuu MHCTPYMEHTHl MHTEIPUPOBAHHBIX
KOMMYHHKAITMH B COITMAJBHBIX CETSAX ITOKa3aJd BBICOKYIO 3((EeKTHBHOCTh, a M3Ja-
TeNbCTBAMU OblIIa HapaOOTaHa YHHKAJIbHAS PAKTHKa B IAaHHOM HalpaBiieHUH. B pa-
60Te MpoBOIUTCS 0030p OCHOBHBIX HHCTPYMEHTOB SMM: KOHTEHT-MapKEeTHHT, Tapre-
THUPOBAHHAs U TIOCEBHAS peKiIaMa, BUPYCHBIH MAapKETHHT, OCOOCHHOCTH B3aUMOJEH-
CTBHSA C OJIOTepaMH | JIp., TAK)KE PaCCMaTPUBAIOTCS OCHOBHBIE METPHKH 3()(HEeKTHBHO-
CTH peKJIaMHbIX KaMnaHui. IIpoBoauTCA aHAIN3 NEPCHIEKTUBEI IPUMEHEHUS JaHHBIX
UHCTPYMEHTOB B COBPEMEHHBIX YCIOBHUSX.

KnroueBsle cnoBa: KHUXKHbIE U3/1aHNA, COLUANbHbIE ceTH, SMM, KOHTeHT-MapKe-
TUHT, BUPYCHBII MApKETUHT

This article discusses the specifics of the promotion of book publications in social
networks. During the pandemic, integrated communications tools in social networks
have shown high efficiency, and publishing houses have developed a unique practice
in this area. The paper provides an overview of the main SMM tools: content market-
ing, targeted and seed advertising, viral marketing, features of interaction with blog-
gers, etc., and discusses the main metrics for the effectiveness of advertising cam-
paigns. The analysis of the prospects for the use of these tools in modern conditions is
carried out.

Keywords: book publishing, social networks, SMM, content marketing, viral mar-
keting.

B coBpeMeHHOM KHI)KHOM JieJie HHTEPHET-TIPOABIKEHNE CTAHOBUTCS OXHUM H3
TJIABHBIX CIIOCOOOB JIOHECEHMST HHPOPMALMHK 0 KHUTe 10 unrarens. [Ipu stom crpate-
THI0 HEOOXOJMMO BBICTPauBaTh B pyclie HHTEIPUPOBAHHOTO MOJX0Aa K MApKETHHIO-
BBIM KOMMYHHKanusM [1]. AHanu3upyroTcs OCHOBHBIE HHCTPYMEHTHI: KOHTCHT-Map-
KETHHT, TApreTHPOBAaHHAS U TOCEBHAS PeKJaMa, BUPYCHBII MapKeTHHT, OCOOCHHOCTH
B3aHMOJCHCTBUS ¢ OJIoTepaMu U Ap. U crieln(HKa MPOABHKEHHUS KHIDKHBIX M3JaHUH
B COLIMAIILHBIX CETSAX Ha IPHMepax KPYIMHBIX YHUBEPCAIBHBIX U MaJIbIX HE3aBUCHUMBIX
M3IaTeNBCTB. B mepnos maHaeMun HHCTPYMEHTHI HHTETPHPOBAHHBIX KOMMYHHKAITHHA
B COLMAIIBHBIX CETSAX MOKAa3aJi BBICOKYIO 3(P(EKTHBHOCTb, a U31ATENbCTBAMH ObliIa
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Hapa0oTaHa yHUKaJIbHas MpaKTUKa B JaHHOM HampasieHuu [2]. B Hacrosmee Bpemst
KHIDKHBIH PBIHOK CTOJIKHYJICS C CEPhE3HBIMH BBI30BAMH W MPOOJIEMaMH, KOTOPhIE B
YHCIIe MPOYEro MOTPEOYIOT MEePecMOTPa HEKOTOPBIX TEXHOJIOTHI M OCHOBHBIX ILIOIIA-
Jok st SMM, ¢ y4eToM 3TOTr0 MPOBOAUTCS aHANIN3 MEPCIEKTUBBI IPUMEHEHUS JaH-
HBIX HHCTPYMEHTOB B COBPEMEHHBIX YCIOBHUSX.

CnucoK JIUTepaTypbl
1. Kunarcaopt C. Ctparterus 1udpoBOro MapKeTHHTa: MHTETPUPOBAHHBIN IO-
xox K ommaitH-mapketuHry / C. Kunrcuopt. — Mocksa : Onumm-busnec, 2019. —
416 c.
2. BymyeBa O. MapkeTHHT KHUT B COIMAIBHBIX CeTsX: HOBBIe ketickl / O. By-
nryesa // Kawknas uamyctpus. — 2021, — Ne 8. — C. 22-26.

Caenenus 00 aBpTope
Asepuna Haranbs BacunbeBHa, kanauaar GpuiioJornyeckux Hayk, JOLUEHT, (e-
JiepaJibHOE TOCyIapCTBEHHOE OIOKETHOE 00pa30BaTEeIbHOE YUPEXKICHHE BBICIIETO
obpazoBanus «CaHkT-IleTepOyprekuii TocyAapcTBEHHBI YHHBEPCUTET MPOMBIILICH-
HBIX TEXHOJIOTHH U Au3aiiHa», Beiciias mIkona meyaTu U MeAUaTEeXHOIOTUil, HOLEHT
Kateaps! KHUTOU3IAaHUS U KHWKHOM TOPTOBIIH.
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CEKLIMS 2
KHUTA B KOHTEKCTE PA3TMYHBIX
KYJIBTYPHO-UCTOPUYECKHUX ITPAKTUK

1. A. Bapaisin

H. H. I'pey — s)KypHAJNCT U U3JaTelb
B CHCTeMe MATPOH-KJIMEHTCKUX OTHOILICHUH

Ha ocnose apxuszbix (OP PHB, PO UPJIN) u ony0nuKoBaHHBIX UCTOUHHKOB Oy-
JIeT IpeICTaBIeHa UCTOPHSI X CIIOCOOBI MOIep KaHNs He(hOpMAaTbHBIX OTHOLIEHHH, CBS-
3pBaBmmX H. U. I'peua ¢ A. X. berkernopdom, A. @. OpnoseM, JI. B. [ly6ensrom, a
taioke ¢ C. C. YBapossim, O. I1. KozonasneBeim, A. H. I'onuisiaeM 1 1p. Bynaer pac-
CMOTPEHO KaK 3TH OTHOIICHHS BJIMSUIM Ha Pa3BUTHE U COAEPIKaHUE ra3eThl U )KypHaa,
u3aBaeMbIx ['pedem.

KiroueBble clioBa: MaTpOH-KIMEHTCKUE OTHOILIEHHUS, pyccKas >KypHaJIUCTHUKa
XIX B., H. 1. T'peu, A. X. beakergopd, C. C. YBapos, xypHan «CblH oTedeCTBay,
rasera «CeBepHas muenay.

On the basis of archival (OR RNL, RO IRLI) and published sources, the history
and ways of maintaining informal relations that connected N.I. Buckwheat with A. Kh.
Benkendorf, A. F. Orlov, L. V. Dubelt, as well as with S. S. Uvarov, O. P. Kozodavlev,
A. N. Golitsyn and others. It will be considered how these relations influenced the de-
velopment and content of the newspaper and magazine published by Grech.

Keywords: patron-client relations, Russian journalism of the 19th century,
N. L. Grech, A. Kh. Benkendorf, S. S. Uvarov, Son of the Fatherland magazine, Sever-
naya Pchela newspaper.

[TaTpoH-KIIMEHTCKHE OTHOLIEHHS PACCMATPUBAIOTCS 3/16Ch KAaK BHEUHCTHTYIIHO-
HaJBHBIE OTHOIICHUSAX MEXY JIOJBMH C pa3bIMH COIMAILHBIMU CTaTycamu, o0ana-
FOLIMMU HEPaBHBIMHU PECYpPCaMU BIHSHUS, HO CBA3aHHBIMH B3aMMHBIMU HE(OPMAaIb-
HBIMU 00s13aTeNbCTBaMU. TaKOBbI MHOTOJIETHHE OTHOIICHUS, KOTOPBIE CYIIECTBOBAIN
y H. U. I'peua u ®@. B. bynrapuna c 11l otnenennem. I'peu npencrasiisi Ajs MOCae-
HEro MHTEpeC KaK KYpPHAJUCT, U3aTeib razersl «CeBepHas muena» v xKypHaia « CblH
OTCYECTBay», a TAKXKE KaK KOHCYJbTAHT M aBTOP HH(OPMAIMOHHBIX 0030poB. B cBOIO
ouepe/b BBICIIAs OJIUINS 00eCTIeunBaia eMy IPUBWICTHH U MOAJIEPIKKY B U3JATEIb-
ckux nenax. Takue oTHomreHuss Mexay A. X. beakennopdom u I'pedem mommepxuna-
JIKCh U UX [IpeeMHHUKaMu: cMeHuBIIHi berkennopga A. @. OpiioB mpoJoIHKIIT HOKPO-
BUTETBCTBO I'pedy, a Korja TOT nepeaai CBOU U3JaTelbckue aena ceiHy, A. H. I'peay,
OH Tak ke craj kinueHToM I ornenenus.

Kpowme toro, B paznbie nepuos! ['ped noabp30Baics OKPOBUTENILCTBOM rocyAap-
CTBEHHBIX JiesiTeNel, MPUHAIeKABIINM K Pa3IMYHbIM TPYIITUPOBKAM CPEeIU POCCUI-
ckoit anutel: noneuntens CankT-IletepOyprckoro yuedHnoro okpyra C. C. YBaposa,
munuctpos O. I1. Kozonasnera, A. H. IN'onmuneiaa, A. C. umkosa, E. ®. Kankpuna
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u 11p. [TokpoBUTENHCTBO BBHICOKOTIOCTABICHHBIX YHHOBHUKOB MO3BOJNMIIO ['pedy coB-
MeIIaTh AKTHBHYIO JINTEPATYPHYIO M U3ATEILCKYIO MeTEILHOCTh CO CITyk)00ii, KOTO-
past SBIISUIACh BCE MCHEE U MeHee 0OpeMeHHTeNbHOM. B pesynbrare ['ped BBICTYKHIT
YUH TAHOTO COBETHHKA W TOJIy4Yaj MOOMIPEHHs B HeMaTepuaibHoi popme. B cBoro
ouepeslb OH OKa3bIBall HE()OPMAITBHBIE YCIYTH TIOKPOBHTEIHCTBYEMBIM UM JKypHAIIH-
CTaM.

Caenenus 00 aBTope
Bapansu Jimutpuit AnekcanpoBud, KaHIUIAT HCTOPHYECKUX HAYK, JOIEHT, dhe-
JiepalibHOE TOCYIAPCTBEHHOE OIO/DKETHOE yupexaeHue «Poccuiickas HalmOHaIbHAS
6ubmoTeKay, CTapIIMid HAYYHBIA COTPYOHHK HAYYHO-HCCIICIOBATEIILCKOTO OTIEIa
KHUTOBeJIeHUs, pefepanbHoe ToCyIapcTBeHHOE OI0KETHOE 00pa3oBaTesibHOE yupe-
JKJIeHue Beiciiero oopasoBanus «CaHkT-IleTepOyprekuil rocyaapcTBeHHbIH YHUBEP-
CHUTET», TOLEHT Kadeapbl HCTOPUH KYPHATUCTHKH.

H. I ITarpymeBa

YreHue TEKCTOB B MPOoQecCHU POCCUHIICKOI0 LEeH30pa
XIX — magaaa XX Beka

OnHOM U3 OCHOBHBIX COCTABIISIFOIINX PO ECCHH TIEH30pa ObUIO YTCHHE TEKCTOB,
YTO TpeOOBAIO OCHOBATEIILHOW 00pa30BaTENILHON IOATOTOBKH M APYTHX HEOOXOIH-
MBIX HaBBIKOB. Kak 1 B m060ii mpodeccun — B IIEH30pCKON — Al YMHOBHUKA OBLIH
IIOJIO’KUTENbHBIE CTOPOHBI: BO3MO>KHOCTb 3HAKOMUTBLCS ¢ HOBEHILIEH TUTEpaTypoil, U
OTpHUILIaTEIbHBIC: O0JBIION 00BEM 0053aTEIILHOTO YTEHHSI, OACHOCTH MOy YHTh B3bIC-
KaHHeE.

KiroueBsle cioBa: LCH3Ypa, HEH30D, HCH3YPHBIC YUPCIKACHMS, YTCHUEC, IECPUOAU-
YCCKHUC U3OaHUA

One of the main components of the profession of the censor was the reading of
texts, which required a thorough educational background and other necessary skills.
As in any profession — in the censorship — for the official, there were positive aspects:
the opportunity to get acquainted with the latest literature, and negative ones: a large
amount of compulsory reading, the danger of getting a penalty.

Keywords: censorship, censor, censorship institutions, reading, periodicals

Hcropukn neH3ypsl, udydas 0OCTOSTENbCTBA (PyHKIMOHUPOBAHHS LIEH3YPHBIX
yuapexnennii B Poccun B XIX — Hagane XX B., 0OpamaroT BHIMaHNE HA CTETIEHb (-
(exTuBHOCTH paboTHI 11IeH30pOoB [1]. TToxx0ab! K KOHTPOIIO 33 COAEPKAHUEM IIPOU3-
BEJICHU 3aBUCENH OT ACHCTBOBABIIEH CHCTEMBI LIEH3YpH! (IIpeABapUTENbHAS — Kapa-
TeJbHAasI) U ee BUJOB (BHYTPEHHSS — HHOCTpaHHAas). boibiioe 3HaYeHHe UMENo YUTa-
TENIbCKOE HAa3HAYCHHUE NMPOU3BEACHNS — B KAKHX CIIOSX 0O0IIecTBa OHO OyAET BOCTpe-
6oBaHo. UTeHHE TEKCTOB TpeOOBAIO OCHOBATEIHHON NPO(ECCHOHATIBHOM ITOIrOTOBKH,
KOTOpasi 3aKJIF04anach HE TONBKO BO BIIaJI€HUH LIEH3YPHBIMHU 3aKOHAMH U IOCTAHOBIIE-
HISIMH, IIAPOTE KPYTro30pa U HAy9IHBIX 3HAHUAX B PA3IMUHBIX 00TacTsAX, HO 1 B yMe-
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HUU COPUEHTHPOBATHCS B MOJIUTUIECKON 00CTaHOBKE, TOHATH TPEOOBAHUS KOHTPOJIHU-
pyromux opratoB [2]. C pocToM NevaTHON MPOIYKIIMHA Harpy3Ka IEeH30POB IMTOCTOSTHHO
YBEJIMYMBAJIACh, YTO CTABUJIO [10JI COMHEHHE BO3MOKHOCTD TIIATEIbHOMN MPOBEPKH Ma-
Tepuana, MOCTyNaBIIero B neH3ypy. Cam mpoliecc YTeHHsI MOT JOCTaBISITh YIOBOJIb-
CTBHUE, HO OTPOMHBIH 00beM 00s3aTETFHOTO YTEHHS W OMACHOCTh MOJYYUTh B3BICKA-
HHE 3a IPOIYCK HEeXeJIaTeIpHOT0 MaTepralia ObUT OTPHUIIATEIBHONW CTOPOHOM Tpodec-
CHUH.

Cnucox JuTepaTyphbl
1. Rigberg B. The efficacy of tsarist censorship operations, 1894-1917 / B. Rig-
berg // Jahrbiicher fiir Geschichte Osteuropas. — 1966. — Ne 14. — P. 339-349.
2. T'opbader . I'. THCTUTYT LEH3yphl B POCCHHCKOM 3aKoHOIATebcTBe X VI-
XIX Bekos : ucr.-npapoBoe uccien. / U. I'. ['opbaues, B. H. Ileunnkos. — Kasans :
IOnmBepcym, 2010. — 205 c.

Caenenusi 00 apTope
INaTpymeBa Haranbst I'eHpuXoBHA, TOKTOP UCTOPUUECKUX HAYK, TOCYIapCTBEH-
Hoe OrojpkeTHOE yupekneHne «Poccuiickas HalMoHanbHas OHOIMOTEKay», 3aBelyIO-
LUK HAyYHO-UCCIIEN0BATEIbCKUM OTAE/IOM KHUTOBEICHMSL.

K. B. BiacoBa

HcTtopus uensyps! B Poccnu 1o 1881 roga

AHAM3UPYIOTCS HHCTUTYTHI IICH3YPHI, €€ U MECTO POJIb B 00ECTICUSHIH TOCYAap-
CTBEHHOH Oe3omacHOCTH. MccnenytoTes pa3nTndHble ITOAX0AbI K IOHUMaHHIO HCTOPH-
YecKoil HeoOXOAWMOCTH IIEH3ypHl. PaccMaTpuBaeTCsi HCTOPHS CTAHOBJICHHS apMsIH-
ckoii nevyatu B Poccuu B acniekre ee B3aMMOOTHOLLIEHUH C LIAPCKON LIEH3YPOH.

The institutions of censorship, its place and role in ensuring state security are an-
alyzed. Various approaches to understanding the historical necessity of censorship are
explored. The history of the formation of the Armenian press in Russia is considered
in the aspect of its relationship with the tsarist censorship.

KiroueBsie cnoBa: mieH3ypa, cBo00a nHpopMaImy, cBodoaa ciaoBa, 00IIeCTBEH-
Hasl HDABCTBEHHOCTb, TIe4YaTh, ONOIHOTeUHbIe (POH/BI, UcTOpUs Poccuu, Tumorpadun
Poccun, paso.

Keywords: censorship, freedom of information, freedom of speech, public moral-
ity, press, library funds, history of Russia, printing houses of Russia, law.

CoBpeMEeHHOE O0IIeCTBO HAXOIHWTCS B YCIOBHSAX HHTCHCHUBHOTO DPAa3BHTHUS
CPeACTB KOMMYHHKAIUH. Pa3iigHpie BUABI B CITOCOOBI HH(MOPMHUPOBAHHS ITOPOH HC-
KJIFOYAIOT BO3MOXKHOCTB JIMYHOCTH JIaTh UM KPUTHYECKYIO OICHKY U IPEIATCTBOBATh
POHUKHOBEHHUIO HH()OPMAIMOHHOTO «Mycopay B co3HaHme. MHpopmannonHOe mpo-
CTpaHCTBO TpeOyeT KOHTPOJISL, KOTOPBI CTAHOBUTCS OMHOH W3 COCTaBISIOUINX CH-
CTeMBI 00ECIICUCHUsI HAIIMOHAIBHOW Oe3omacHocTu. LleH3ypa paccMmarpuBaeTcs Kak
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BO3MOKHOCTb TOCYAapPCTBEHHOTO OTPAaHUYEHUS PAaCIIPOCTpaHEeHU HH(pOpMauu, Ipu-
3HAaHHOHM HeXeJaTeNbHO!, B IEeTIIX 3aIllUTHl HHTEPECOB JUYHOCTH, TOCyIapCTBa U 00-
IECTBA.

HcTopust poccUiiCKOM LIEH3YPBI B ONIPEJEICHHON CTENEHU SBJISIETCS UCTOPUEH poc-
cuiickoro obmecTBa. MIHTepec K pyHKIIMOHNpOoBaHMIO IIeH3ypsI B Poccnu o 1881 1. 00y-
CJIOBJIEH KOJIMYECTBOM U HACBIILIEHHOCTHIO HCTOPUYECKOTO MaTepraia JAHHOIO eproia
KaKk HCTOYHUKOB wuccienoBanus. Mwmeronmecs B ¢ormax ['BYK KK «KKYHB
uM. A.C. IlymxuHa» pefKue KHUTH ITO3BOJIIOT IPOCTIEAUTh PA3BUTHE [IEH3YPhI KaK HH-
CTUTYTA BJIACTHU U BBIABUTH €€ 3aBICUMOCTH OT MHPOBOTO TOJIUTHYECKOr0 OapoMeTpa.

Caenenusi 00 aBpTope
BiacoBa Kupa BnamuMupoBHa, rocyIapcTBEHHOE OFOKETHOE YHUPEKICHHUE
KynbpTypbl Kpacnogapckoro kpast «KpacHomapckas KpaeBasi yHUBepCaibHas Hay4Hast
oubmmoteka um. A.C. ITymkuHay, 3aBeIyIOIINN OTASIOM OCHOBHOTO KHUTOXPaHEHHS
C CEKTOPOM COXPAHHOCTH (POHIOB.

. A. JIunaroBa, /I. A. ApyTIOHSIH

BaarorBopuTebHas U3AaTeJbCKAs 1eTEJIbHOCTD
B Poccun Hauaiaa XX Beka

Paccmorpenst otedectBennble nznanus 1900-1917 rr., oCHOBHOM LIEJIBIO KOTO-
PpBIX OB COOp CPENCTB B MOMOIIL HYKAAIOMUMCS: TOCTPAJABIIAM OT MTHAEMHUMA, IPH-
POIHBIX OeICTBHIA, )KepTBAaM BOWH H T.II.

KiroueBbie cioBa: 01aroTBOPUTENBHOCTD, U3/IATeNbCKasl EATeNbHOCTh, OJ1aro-
TBOPHTEIBHBIN COOPHHUK, TI0KEPTBOBAHUS.

The authors survey the publications of 1900-1917, the main purpose of which was
to raise funds to help those in need: victims of epidemics, natural disasters, victims of
wars, etc.

Keywords: charity, publishing activity, charity literary collection, donations.

Hauano XX B. B Poccun — nepuoj1 pactylero rpax1aHcKoro caMOCO3HaHUs Ha
(hoHe MHOTOUHCIEHHBIX Tpareauil u OexctBuil. Kak cienctBue, Habmr0maeTCs B3PHIB
AKTHBHOCTH B 00J1aCTH OJIAarOTBOPHTENBHON NESTENEHOCTH. YYacTHe B Hel IpezcTa-
BUTEJIEH KHUKHOU KYJIBTYpPBI IIPEICTABIISAECTCS HHTEPECHBIM IITPUXOM K IIOHUMaHUIO
SMOXH.

B pesynpraTte Oubmmorpaduueckoro moMcKa yaaaoch BEIIBUTH okoio 40 u3ma-
Hus 1900-1917 rr., B BBIXOQHBIX CBEACHUSX KOTOPBIX YKA3bIBAJIOCh [T0KEPTBOBaHUE
B IMOJIb3Y HYXIAIOUIUMCS. AHalU3 3TOr0 MHKPOIOTOKa MO3BOJIUI OIpeaeIuTh
HauOoJjee pacIpoCTpaHEHHYIO (GopMy ONaroTBOPUTENLHOTO H3aHUS — COOPHHKH,
HanOosee akTUBHBINA mepuoq — 1914—1915 rr., a Takke TeMAaTHYECKYIO CTPYKTYpY.
Haubonpmmii OTKJIMK TONYYWIM TaKkhe COOBITHS, Kak Pyccko-smoHCkas BoliHa,
HEYpOXKail M TOJIO]] B FOXKHBIX TyOepHusix Poccuiickoit ummepun u [lepsas mupoBas
BoiHa. 3a 1914—1917 rr. 6bLIO W3AAHO 1O MEHBIIEH Mepe 15 u3gaHmii ¢ neIbio co-
OpaTh cpelncTBa U paHSHHBIX, TUICHHBIX, a TAKXKE U CeMEH MOTHONTNX BOWHOB.
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BeIsiBieHHBIC M3[aHUsI HE PABHO3HAYHBI [0 00BEMY, THPaXKy, KauecTBY pejiak-
TOPCKOH MOATOTOBKH ¥ IMTOTUTPAQUIECKOr0 0pOpMIICHHUS. 3a9acTyI0 OJIar0OTBOPHUTEINb-
Hble COOPHHUKHM IPEICTABISIIN COOO0M CiyyalHbIil HA0Op TEKCTOB, MPHUCIIAHHBIX ABTO-
pamu Ha 6e3Bo3Me3iHON ocHOBe. TeMm mpuMeuaTeabHee W3JJaHUs, BRITYIICHHBIE 1O
penaknueit Hukonas Imutpuesuda Tenemosa (1867-1957): «Ipykaps» 1910 r. (cbop
OT TPOAAXKU THPAXKa HAIPaBILUICS Ha CTPOUTENBCTBA MHBamaHOTO ToMa Ut paborT-
HUKOB 1eyatH), «Knn4. JIeHp neyatu: cOOpHUK Ha MMOMOILb XKEePTBaM BOHHEB 1915 1.,
«B oMok MIeHHBIM PYyCCKUM BouHam» 1916 1.

Cgeenusi 00 aBTOpax

Jlunarosa [lapest AHaTonbeBHA, (hefiepaTbHOE TOCYIapCTBEHHOE OI0KETHOE 00-
pasoBaTeNbHOE yUpexkIeHHe BhIciero obpaszoBanus «CaHkT-IlerepOyprekuii rocy-
JAPCTBEHHBIN HHCTHUTYT KYJIbTYpPbD», CTAPILIUI MpernoaBareib Kadeapbl MeIHaIOruu
Y JIUTEPATYPBL

ApyTionsH [lnana AptéMoBHa, GenepaabHOe TOCyIapCTBEHHOE OI0KEeTHOE 00pa-
30BaTeNIbHOE YyUpexAeHue Bbicuiero oopaszosanusi «Cankr-IlerepOyprekuii rocynap-
CTBEHHBIM HHCTUTYT KyJIbTYpBI», CTyJeHTKa 2 Kypca rpynmsl BU®/BO118-2/1.

A. E. JIsaxoBa

CraHoBJeHMe 3eMCKOH Mepuoguveckoil neuyatu B Poccun
(Ha mpuMepe uctopuu coznanng «Coopuunka [lepmMckoro 3eMcTBa»)

B crathe paccMoTpeHa MCTOPHUS CTAHOBICHHS W (YHKIIMOHWPOBAHHS IIEPBOTO
3eMCKOTro nepuogudeckoro n3gaanus Ilepmckoit rydepaun — «Coopauka Ilepmckoro
3emctBay. [lo marepuanam @onna 776 PTUA npoBeneHa monbiTka peKOHCTPYKIIUU
UCTOPUH CO3HaHUs COOPHMKA, PAaCCMOTPEHBI OCHOBHBIC 3Tallbl YTBEPXKICHUS IPO-
rpamMMbl «COOpHHKaY», IEH3YPHBIE OTPaHUYCHHUS, C KOTOPBIMHE JOBEJIOCH CTOJIKHYTHCS
€ro yupeauTersaM. JlaHa XapaKTepuCTHKa OCHOBHBIX 3TalloB CTAHOBJICHUS COOPHHMKA,
IpUBE/IeH aHAIN3 MyOIuKyeMbIx B « COOpHHUKE» MaTepHaIoB.

KiroueBsie cioBa. «CoopHuk Ilepmckoro 3emctBay, [lepmckas ryGepHus, 3eM-
CKHe€ U3JaHus, 3eMCKas Iepuoudeckas neuats, /. JI. Cmeiises.

The article considers the history of the formation and functioning of the first zem-
stvo periodical publication of the Perm province — «Collection of the Perm zemstvoy.
Based on the materials of the RGIA Fund 776, an attempt was made to reconstruct the
history of the creation of the collection, the main stages of the approval of the «Collec-
tion» program, censorship restrictions that its founders had to face were considered.
The characteristic of the main stages of formation of the collection is given, the analysis
of materials published in the «Collection» is given.

Keywords. «Collection of the Perm Zemstvo», Perm province, Zemstvo editions,
Zemstvo periodical press, D. D. Smyshlyaev.

B coBpeMEHHOM KHUTOU3JAHUH 1 J)KYPHAJIMCTHKE HAOIOAaeTCs Bce OOBIINI HH-
Tepec K UCTOPUH Pa3BUTHS PETHOHAIBHBIX MEYATHBIX M3JaHUN, B TOM YHCIE — 3eM-
ckux. B Ilepmckoii ryOepHHM 3eMcKas TEepUOAMYEcKas MedyaTh ObUIa MpelcTaBlcHA
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«Cooprukom Ilepmckoro 3emctBay. OgHUM U3 KpymHeHmmx aesatenei Ilepmckoro
npocsemenus 601 JI. J[. CMbInuisieB, mepBoiid u3natesb « COOpHIKaY, BRIXOIUBIIETO
¢ 1872 r. COopHuk mpennosnaraics, Kak rpaHAMO3HOE U3JaHKE, 3aJauaMu KOTOPOro
OBLIIO OCBEIIEHHE BCEX CTOPOH KU3HU o0mIecTBa. Muccus cOOpHHKA BUAETAch Y IpaBe
HE TOJILKO B OTIMCAHUH JCSITEIHHOCTH CAMOTO 36MCTBa, HO M B CBOEBPEMEHHOM 0OMEHe
HOBOCTSIMHM, CTaTHCTUYECKMMHU CBEACHUSIMH WU HOBLIECTBAMHM MEXIY 3E€MCTBaMHU.
Bonblryro pouis it COOpHUKA CHITPAITU TMYHOCTHBIC KAYeCTBA €ro OCHOBATEJICH, C Ka-
KHMM PBEHHEM OHM OTcTauBaiu ero uatepechl. B 1907 r. «Coopruk Ilepmckoro 3em-
cTBay ObLT MpeoOpa3oBaH B «IIepMCKyIO 3eMCKYIO HEJEI0» — MOMYJISIPHBIN KypHAa-
rasety AJis AEPEBHH, UTO MOBJIEKIIO 3a cO00i uepey n3MEHEHH B U3JaHUHU.

Cgenenus 00 aBTope
JIsixoBa Anekcanapa EBreHbeBHa, rocyapCTBEHHOE aBTOHOMHOE YUPEKIACHHUE
KyJIbTypbl CBeputoBckoii oonacti «CBeputoBcKas 001acTHasi yHUBepCaibHas Hayd-
Has Oubimoteka uM. B.I'. BenmHckoroy, riiaBHbIN OnOIMorpad crpaBodHO-OHOIHO-
rpaduvecKoro oTaena.

O. H. Unibuna

JdapcTBeHHBbIE HAINMCH HA KHUTaX B COBPEMEHHBIX POCCHIICKUX
HCCJIEIOBAHUAX

W3yyenue napCTBEHHBIX HAJAIUCEH Ha KHUIaX pacCMaTPUBACTCSA KAK MEXKIUC-
LUIUIMHAPHOE HaIlpaBJICHUE COBPEMEHHBIX T'yMAaHUTAPHBIX HCCIECIOBaHUM: naap-
CTBEHHbIE HAANNCH KaK OCOOBIN XKaHpP MUCHMEHHOTO JTUTEPATyPHOTO TBOPUIECTBA, KaK
SIBJICHUE JIUTEPAaTypHOI'0 3TUKETA U IIOBCEIHEBHOCTH, KaK I1apaTEKCT, KAK MICTOYHUK
U3Yy4EHMs] UICTOPUM HAYKH U KYJBTYPbI, KaK 3r0-JOKYMEHTHI. BBINEIAIOTCSA U Xapak-
TEPU3YIOTCSI KHUTOBEAUECKHUE UCCIIE0BAHNUS, B KOTOPBIX AAPCTBEHHbIE HAAIUCHU U3Y-
YaroTCs B PAIY BJIa/IENbYECKUX 3K3EMIUIAPHBIX OCOOEHHOCTEH.

KiroueBsble ciioBa: TapcTBEHHBIE HAINNCH, THCKPUITHI, KHUTOBEICHHE, BIIA/ICIIb-
YeCKUe 0COOEHHOCTH, HCTOPUOTPadUsL.

The study of dedicatory inscriptions on books is considered as an interdisciplinary
direction of modern humanitarian research: dedicatory inscriptions as a special genre
of written literary creativity, as a phenomenon of literary etiquette and everyday life,
as a paratext, as a source of studying the history of science and culture, as ego-docu-
ments. Bibliological studies are singled out and characterized, in which dedicatory in-
scriptions are studied in a number of possessory exemplar features.

Keywords: dedicatory inscriptions, inscriptions, bibliology, possessory features,
historiography.

COBpCMeHHaﬂ cCuTyanus B obmactu N3Yy4YCHUA JapCTBCHHBIX HaJIIHCCH HAa KHUTaX
XAPAKTCPU3YCTCA MCIKAUCHUIITIMHAPHBIM XapaKTECPOM U 3HAYUTCIIbHBIM YBCIIMUCHHUEM
MOTOKa HcclieoBaHuil. BMecTe ¢ Tem I/ICTopI/IOFpa(l)I/I‘{eCKPIS HUCCJIEI0OBaHUs 110 JTaHHOMU
TEMEC OTCYTCTBYIOT, YTO ONPEACIIACT HOBU3HY NOKIaaa.
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JlapcTBeHHBIE HATMNUCH (MHCKPUITHI) IPUBJIEKAIOT BHUMAHHE CIICIIUANINCTOB Pa3-
JMYHBIX 00J1acTei: (GIII0TI0TOB, IMHTBUCTOB, ICTOPHKOB U KYJIBTYpPOJIOTOB U paccMart-
PHBAIOTCS KaK 0COOBIH kaHp MMCbMEHHON PEUH, KaK sSBJICHHE JIUTEPATYPHOTO ITUKETA
Y TIOBCETHEBHOCTH, KaK MICTOYHHUK U3yUCHHS NCTOPHH HAYKHU U KyJIbTYPHL.

KonmudecTBeHHO BBIAEISIOTCS KHATOBEAYECKHE MCCIEAOBAHMSA, B KOTOPHIX Jlap-
CTBEHHBIE HaIIMCH U3y4alOTCs B Py BIaAENbIeCKIX 0COOeHHOCTEH KHUTH. B HacTo-
smiee BpeMs c(hOpMUPOBAIIMCH BUABI ITyOJIMKALIMA 3TOH rpynmsl TekcToB. Pacpoctpa-
HEHbI aJJbOOMBI U KaTaJOTH MHCKPUIITOB. Yallie BCero OHM OTPaXKaroT AapCTBEHHBIC
HaJIIICH U3 GOHIOB TOTO MIIM HHOTO KHUTOXpaHuinia [ 1]. CBOABI HHCKPHIITOB ITpe-
CTaBUTEJICH Pa3IMYHBIX Mpodecchil MmyOIMKYIOTCs B MEPUOANIECKUX M3JaHUsIX [2].
TexcThl HHCKPHUIITOB MHCaTeIeH BKIIOYAIOTCS B COCTaB COOpaHMii counHeHui. Brene-
HHE UX B HAYYHBIH 000POT MO3BOJISET H3Y9aTh HHCKPHIITHI B XPOHOJIOTHYECKOM, JIFHT -
BHCTHYECKOM, XaHPOBOM H APYTUX acHeKTax.

Cnucox JuTepaTypbl
1. ABTorpadbl Ha KHUraxX, HOAApPCHHBIX PoccHiicKkOW HalMOHAIBLHON OUOIHO-
teke / cocT. H. A. I'punruenxo, O. H. Mnsuna u ap. — Caukr-IletepOypr : Poccuiickas
HalMOHaNIbHas oubnmoreka, 2016. — 89 c.
2. Kenpaep B. E. THCKpUNITHI INTEPATOPOB U JTUTEPaTypoOBeaoB B GoHaax Poc-
cuiickoii HarmoHanbHOoM Oubnuoreku / B. E. Kenbuep, O. I1. HoBukosa // HoBoe nuT.
ob6o3penne. —2005. — Ne 4. — C. 599-624.

Caenenusi 00 aBpTope
Wneuna Onbra HukonmaeBHa, KaHAWAAT IEIArorHYecKUX HAyK, NOLEHT, dexe-
pajJbHOE TOCYAapCTBEHHOE OopKeTHOoe yupexaeHue «Poccuiickas HalmoHanmbHas
6ubimoreka», CTapIIuil HaydHBIH cOTpyAHUK HayuHO-HmccnenoBaTenbcKOro OTAesa
KHUTOBEJICHMUSL.

K. I. Auronsin, H. A. CoxosioBa
TBopYecKNil KHMKHBII «BAHIATU3M»

[IpencraBieH (eHOMEH TBOPYECKOTO KHIDKHOTO «BAaHIAIN3MAay, 3aKII0Yaio-
LIUHCS B TOM, YTO KHUTA HE SIBJISIETCS] KOHEUHBIM IIPOAYKTOM KYJIBTYpPBI, a paccMaTpu-
BaeTCs Kak MaTepual Ui CO3aHMs XyJ0KEeCTBEHHbIX npou3BeneHuid. Kuuru Bcerna
Ha MPOTSKEHUH CBOCH MCTOPHH TOJIBEPTraliuCh HAMEpEeHHOU AecTpykuuu. KyiasTypo-
JIOTHYECKUH ITOIXO/T BEIBIIICT IPOTHBOPEYHUBOCTD IPHYNH, CIIOCOOOB U ITOCIIEICTBU
TBOPYECKOM BaHaIU3allU1 KHHUT.

KnroueBsle croBa: BaHAaIM3M, TBOPUECKHH BaHAAIM3M, KHIDKHBIA BaHIAIU3M,
KHIDKHBIE TIPOKJIATHUS, OYK-KapBUHT.

A book is not always the end product of culture. It can be considered as a material
for the creation of new works of art. Books have always been deliberately mutilated
(for example, marginalia). The purposes of such mutilation were different. The main
question is whether some types of vandalism can be considered positive.
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Keywords: vandalism, creative vandalism, book vandalism, book curses, book
carving

KHura umeer iBa mracTa CBOETo CYIIECTBOBAHHSA: OHA 3HAYNMa C TOUKH 3PEHUS
COZIEpXKaHMs, BHYTPEHHETO CMBICIIOBOTO HAIIOJHEHHS, M KHUTa 00peTaeT LIEeHHOCTh B
KauecTBe OOBEKTa, B CBOEM YHHKAJIBHOM MaTepPHAIILHOM BOIUIOIICHWH. B mcropun
KyJIBTYPBbI KHATaM BCET/Ia yIpojkajla OIIaCHOCTh — UX KpaJli, MOPTHIIH, HallpUMep, HC-
MOJIB30BaJI B KQUECTBE TAHHUKOB, BHIPBIBAIIM M3 HUX MIUTIOCTPALIMH TS YKpaLICHUS
UHTEpbEPa, IPUMEHSUIN B TIOBCEJAHEBHOM OOMXOJE B KayeCTBE IOJICTABOK, CMBIBAIIH
W3HAYaJIBHBIN TEKCT, YTOOBI MCIONB30BaTh MUCYMH MaTepHaa MOBTOPHO (TaIUMII-
CECTHI), UX JJayke Ka3HWIHN (KocTpbl 3 KHUT) [2]. Kazamock ObI, KHUTA SABISETCS KOHEY-
HBIM IIPOAYKTOM KYJIBTYDBI, HE TPEOYIOIast JOTIOIHNUTEIbHBIX «YITy4YIICHUI» U MOJIH-
¢ukanuii, oHa cama 1o cede ecTb 1enb. B KOHTeKCTe TBOPUECKOro BaHAaIM3Ma KHUra
paccMmaTpuBaeTCs Kak ChIpoi HeoOpaOOTaHHBIN MaTepHal I CO3AaHuUs HOBOTO XyI0-
JKECTBEHHOTO ITPONU3BEICHNS MII HOBOTO KYJIBTYPHOTO 00beKTa. XyI0KHUKU UCTIONb-
3yIOT KHUTH JUISl CO3JJaHUsI OPUTUHAIBHBIX KAPTHH, BBIPE3aHUS! KHMXKHBIX CKYJIBIITYD
(Oyx-KapBHHT); AW3alHEPHI LMIBIOT U3 CTapblX KHUT CYMOYKH M O#eXIy U T.A. [1].
[IpenokeHHOE TOHATHE «TBOPYECKOTO BAaHAAIM3Ma) IO3BOJIIET BBIIBHTH CO3MA-
TENbHBIN MTOTEHIMA KOHKPETHBIX I€CTPYKTUBHBIX JCHCTBUII B OTHOIICHUH KHUT, OT-
paXaIOMUX MPOTHBOPEUUBBIE MOTHBBI YEIOBEUECKOTO MOBEACHUS U CIeU(pHIECKHe
MOJIENTH KYJBTYPHL.

Crnucox JuTepaTypsl
1. l'aBpuiioBa E. M. ApT-00beKThl M3 KHHT KaK SIBJICHHE COBPEMEHHOW KYJb-
typsl / E. M. I'aBpunosa / Jlom Bypranoma. IlpoctpanctBo kynbTypel. — 2011.—
Ne 4. - C. 87-93.
2. Hlep6unnna FO. B. Bpems On0IMOCKONIOB: COBPEMEHHOCTh B 3epKaje KHIK-
Holt KynbTypHl / 10. B. llleponnanna. — MockBa : @opym, 2016. — 414 c.

Caenenns 00 aBTopax

AmntonsH Kapuna I'eoprueBna, kaHauaaT KyJIbTypoJIOruu, 10LeHT, PenepansHoe
roCyJapCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUPEIKICHUE BBICIIETO 00pa30BaHUS
«Poccuiickuil rocynapcTBeHHbIN Nefnaroruueckuii yausepceurer um. A. 1. I'eprienay,
JIOLEHT.

CoxonoBa Huna AnexcanapoBHa, kaHauaat ¢uiaocodckuil Hayk, GenepaasHOe
rOCyJapCTBEHHOE aBTOHOMHOE 00pa30BaTeNbHOE YIPEKACHIE BRICIIIETO 00pa30BaHUs
«Cankr-ITetepOyprekuii momuTexHUUeCKUi yHUBepcuTeT [leTpa Benukoroy», qomeHT.

E. H. IlInunapckast

Croxxet 0 kHUTe B pacckase «Bouak u Xo00uT»

[IpencrasiieH TMYHBIN ONBIT aBTOPA B KOHCTPYHUPOBAHUHU XY10KECTBEHHOI'O TEK-
CTa, TJIc KHHTA SIBIISCTCS TJIABHBIM CIOXKETO0OPa3yIoIuM 3ieMeHToM. Paccka3 «Bonk
1 Xo00UT» ydacTBOBaN B INTEPaTypHOM KOHKypce «Peanmucruueckas IIpo3sa Pycckoit
Tpoiiku-22» Ha atdpopme Camuznaat M. MomkoBa ¥ MOJYYWIT CIICIIHATIBHBIN ITPU3 B
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HOMUHaUuK «B 3amuty nercrBa». KyasTyponornyeckuil moaxo/ no3BOJSAET IPOaHa-
JIM3UPOBATh OTHOIICHUE K KHUIE B Pa3IMUHBIX KyJIbTYPHO-UCTOPUUECKUX KOHTEKCTAX
U MPAKTUKAX.

KiroueBple cioBa: poMaH BOCIUTAHHMS, KHIDKHOE BOPOBCTBO, apXCTHITHYCCKHIMA
croxkeT o kuure, kaura B CCCP.

The author's personal experience in the construction of a literary text is presented,
where the book is the main plot-forming element. The story «The Wolf and the Hobbit»
participated in the literary contest «Realistic Prose of the Russian Troika-22» on the
platform of M.Moshkov's Samizdat and received a special prize in the nomination «In
defense of Childhood». The culturological approach makes it possible to analyze the
attitude to the book in various cultural and historical contexts and practices.

Keywords: the novel of upbringing, book theft, cultural and historical context, a
book in the USSR.

Tomoc KHUTH BCTPEYaeTCsl B XyA0KECTBEHHBIX MPOU3BEICHUSAX JOCTATOYHO Ya-
cto. JIuTeparypa MCIONB3yeT KHUTY B Ka4eCTBE CIOKETOOOPA3yIOMIEro 3JIeMEHTa B
pasHble KyIbTypHO-UCTOpHUECKUe Tepuo sl [2]. Kaxkaplit pa3 KHUTa OKa3bIBaeTCs BO-
BIIeYeHa B COOBITHITHYIO KaHBY MTOBECTBOBAHUS C HOBOW TOYKH 3PEHUS, UTO OKa3bIBa-
eTcs 0cOOCHHO aKTyaJbHO B IepexonHsbie 3moxH [ 1]. Pacckas «Bomk u Xo66ut» [3] —
9TO MOIBITKA OCMBICIUTH ()EHOMEH KHUTH B KOHTEKCTE BOCBMUICCATHIX TOI0B JBAIIIa-
TOTO CTOJIETHS, KOTIa MOJIO/IOE TTOKOJICHHE 0Ka3aJoch 0€3 HpaBCTBEHHBIX OPHEHTUPOB
Ha (OHE 3aKaTa COBETCKOW CHCTEMBI, B MOMEHT 3apoXaaroleiics nepectpoiiku. I'epon
pacckasa BRIOMPAIOT B KAYECTBE HUICOJIOTHH COMHHTEIFHOE 3aHATHE — KPaXKy U pac-
MPOCTPAaHEHHE KHUT B YCIOBUAX TOTATBHOTO Ae(UIIUTa TOBAPOB, U KHHUT B TOM YHCIIE,
0OBSICHSAS CBOE TTOBEICHHUE 0JTarOpOIHON [IENNBI0 BOCCTAHOBICHHUS MOTHOTHI HH(pOpMa-
IIMOHHOTO MpOCTpaHcTBa. KHUTa, KHIKHOE BOPOBCTBO BBICTYIAIOT 34ECh KaK CIOXKET,
BOKPYT KOTOPOTO Pa3BOPaYMBacTCs ICUXOJIOTHYECKOE, HPABCTBEHHOE M COI[HATIBHOE
(hopMupoBaHUE TNYHOCTEH TITABHBIX TEPOEB, TAKMM 00pa3oM MPEBPAILAsCh B MOTBITKY
PEKOHCTPYKIIMU pOMaHa BOCIIUTAHUS C IEJIbI0 aKTyalTu3alliil CUCTEMbI IIEHHOCTHBIX
OPHEHTHPOB MOJIOIEKH.

Cnucox JuTepaTyphl

1. boraeBuu E. Y. CrokeT 0 KHUTE KaKk MapKep BpeMEeHH: IPOOJIEMHO-TeMaTH4e-
ckuii anaym3 / E. Y. boraesud // BectHrK ['poJHEHCKOTO TOCYIapCTBEHHOT'O YHHUBEP-
curera uM. Auku Kynanel. Cep. 3. @unonorus. [lenaroruka. Ilcuxonorus. — 2018. —
Ne 3. - C. 30-37.

2. I'puropssnn E. M. Kuura B kynbType: npo6iaemMsl (yHKIIHOHHPOBAHUS KHUTH
Y MIOHMMAaHUS KHIDKHOTO TeKCTa: aBToped. auc. ... kaua. gmioc. Hayk: 17.00.08 / E. U.
I'puropssan. — Carkr-Iletepoypr, 1993. — 17 c.

3. Caranenko H. Bonk n Xo66ut [Onexrponnsiit pecypc]/ H. Caranenko. —
URL: http://samlib.ru/editors/s/saganenko_n_e/hobbit volk (mara oOpameHus:
11.03.2022).
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Caenenusi 00 apTope
[Imuuapckas Enena HukomaeBHa, KaHAMIAT KYJIbTYPOJIOTHH, TOLIEHT, Qenepab-
HOE TOCYJapCTBEHHOE OOIXKETHOE 00pa30BaTEIbHOE YUPESIKACHUE BBICIIETO 00pa3o-
BaHus «Poccuiickuii rocy1apcTBeHHBIN Meaarornueckuil yuuepceureT um. A.U. I'ep-
LIEHa», IOLIEHT.

E. A. 3aceInkuna

TBepckoe KHHUTOU3aHNE B KYJIbTYPHO-I0CYTOBOIi 1€ATETbHOCTH
onoIMoTEeKHN

PaccmarpuBaeTcs B3aMMOICHCTBHE TBEPCKOIO KHUTOM3JAHUS U KYJIbTYpPHO-I0-
CYrOBOW JesiTelbHOCTH OuOimoreku Ha mpumepe padoTel LII'B mm. A.U. I'epueHa
r. TBepu. ABTOp NPOCIISIKUBAET HCTOPHUECKUE KOPHH JAHHOT'O B3aUMO/ICHCTBHS, OTIH-
CBIBACT OITBIT €r0 HCIOIB30BAHMS B POCCHHCKIX OMONMOTEKaX, aHAIU3UPYET MOTEH-
1A TPUMEHEHUS] MECTHOH IEYaTH C LEIIBIO IIPOIAraH bl KyJIbTyphl YTCHHUS B TOPOJIE.

KiroueBble ciioBa: ropoJicKasi KHYDKHAsI KYJIbTYpa, KpaeBeIeHHE, KyJIbTypPHO-0-
CyroBast IeSITeNbHOCTh ONOINOTEKH.

Abstract. The interaction of Tver book publishing and cultural and leisure activi-
ties of the library is considered on the example of the work of the A.I. Herzen Central
Library of Tver. The author traces the historical roots of this interaction, describes the
experience of its use in Russian libraries, analyzes the potential of using local printing
to promote the culture of reading in the city.

Keywords: urban book culture, local history, cultural and leisure activities of the
library.

Hcropust KHUTOM3JaHUsI HACEIEHHOTO ITyHKTa MOXET OBITh TeMOWH Ombinored-
HBIX MEPONIPHUATHH Al o0OoraleHus KyJbTypHO-I0CYTrOBOM JESTENbHOCTH OUOIMo-
Teku. ctopus kHIKHOTO Aena B TBepu, OyIyul cOCTaBHOM 4acThIO KHMKHOTO Jeia
Poccun, TpebyeT cucTeMaTH3UPOBAHHOTO M3YYEHUs], MOTOMY YTO Ha CETOAHSIIHHI
JeHb n3ydeHa cnabo. Kauru, nznanusie B TBepH, UrparoT BasKHEHIIYIO pOJIb B MOIY-
JSIPU3alY UCTOPHH Kpasi Yepe3 KyJIbTYPHO-I0CYTOBYIO JIESITEIbHOCTD.

Cgenenusi 00 aBTope
3acemkuHa Enena AnekcaHApoBHA, MyHUIIUTIATIEHOE aBTOHOMHOE YUPEXKICHHE
«MyHununanpHas ouOIuoTeyHas cuctemMa ropojaa TBepuy, BenyImui OudIuoTeKaph
otaena o0CITy)KUBaHUS U KHUTOXPAHCHUSI.
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CEKIIUA 3
BUBJINOTEKA. BUBJTMOT PA®MS

0. B. Kpynuesa

Bapon Cepreii Hukonaesuu Ctporanos (1738-1771)
H €r0 HeM3BECTHBIN CylnepIKcaIudpuc

B Tomcke, B coctaBe kHmkHOTO coOpanus rpada I'. A. Crporanosa (1770-1857)
BBISIBJICHBI KHUTH ero Asau, 6apona C. H. Ctporanosa. BrIsBiIeHHE TIPOBOIMIIOCH C
OIIOPOH Ha OPUTMHAJIBHBIA KHIDKHBIH 3HAaK, KOTOPBIH HE OIyOJIMKOBaH HHU B OJIHOM
cnenuansHoM mocodun. Beero B Tomcke 3apeructpuposano 315 Tomos (168 Ha3Ba-
HUI) KHUT ¢ 3kcaubpucom 6apoHa C. H. CtporanoBa. B HacTosimee Bpemst 3aKaHIH-
BaeTcs paboTa Mo MX OIMHMCAHHIO.

Kirouessre cioBa: Tomck, kaurn 6apona Ceprest CTporaHoBa, SKCIHOPHUCHL, JTHY-
HBIE OMOTHOTEKH.

In Tomsk, as a part of the book collection of Count G. A. Stroganov (1770-1857),
the books of his uncle, Baron S. N. Stroganov, have been revealed. The identification
was carried out based on the original bookplate, which is not published in any special
guide. In total, 315 volumes (168 titles) of books with the ex-libris of Baron
S. N. Stroganov are registered in Tomsk. Their description is currently being com-
pleted.

Keywords: Tomsk, G. A. Stroganov’s book collection, the baron Sergey Stroga-
nov’s books, ex-libris, bookplates, personal libraries.

Bapon Cepreit Huxomnaesuu CTporaHoB He MOXKET BCTaTh B PsAl CO CBOUMM 3HA-
MEHUTBIMH coponndamu. O HEM U3BECTHO, 4TO B 1761 T. oH ciyxwin B KoHHOM TTONTKY
Jle#0-rBapiMy B UMHE KOPHETA, OBLUT ABAKIBI )KEHAT, yMEp B MOJIOAOM Bo3pacte [1].

Kumxnblii 3Hak 0apona Ceprest HukonaeBrya — OTMH U3 CaMbIX PAHHUX KHIKHBIX
3HAKOB TpescTaBuTenei poga CtporaHoBeX. CynepIaKcInOpruc OTTHUCHYT 30JI0TOM Ha
KOpEIIKax KOXKaHBIX MEePEIUIETOB, COCTONT U3 IBYX YacTel M IPENCTaBIsIeT co0oi co-
yeTaHue BeHseneoro «BSSy» [baron Sergei Stroganoff] n repdosoro sxcinubpucos. Cy-
nepakcimopuc 6apona C. H. Ctporanosa He ObLT OITyOIMKOBAaH HU B JJOPEBOJIIOLIMOH-
HBIX, HI B COBPEMEHHBIX TocoOmsax. biaaromaps kHmkHOMY 3HaKy B TOMCKe yaajoch
BbISIBUTH 315 ToMOB (168 Ha3Banuii) kaur 6apona C. H. CtporanoBa [2] ¢ XpOHOJIOTH-
yeckuM oxBaToM oT 1671 mo 1759 r. Bee xauru oopMIiIeHs! B OTHOM CTHJIE: IETbHBII
KOXKaHBIN TIEpETUIeT, KpacHbIi 00pe3, 30JI0TOe TUCHEHNE Ha Koperike. OCHOBHOM S3bIK
OuOIHOTEKN (PPAHITY3CKUI C HE3HAYUTEIBHBIMI BKPAIUICHISIMA HEMEIIKOTO W JIATHH-
ckoro. Ha pycckoMm si3bIke He BBISIBIICHO HU OJJHOH KHHTH.

Cnucok JuTepaTypbl
1. Geschichte des hohen Geschlechts derer Stroganow ... mitgetheilet von Johann
August Mascow. — SPb., 1769. — 133 S. — Pykonuce XVIII B. : Ha Hem. s13. — 133 1. —
4.2.-JI. 122.
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2. Kpynuesa O. B. Dxcnubpucel B kHuxkHOM coOpanuu rpada I'. A. Ctpora-
HoBa / O. B. Kpynmesa / BectHuk ToMCKOTO TOCYIapCTBEHHOTO YHHBEPCHTETA.
KynsTyponorus u uckyccrsosenenue. Hayunsrit xypnan. — 2013. — Ne 2. — C. 78—
86.

Cgenenusi 00 aBTope
Kpymesa Omnbra BacunbseBHa, Hayunas OubnmoTexka QenepaabHOTO Tocyaap-
CTBCHHOTO aBTOHOMHOTO O0pa30BaTEeIBHOTO YUYPEKICHUS BEICHIETO O0Opa30BaHHS
«HanuonanbeHbIi uccnenoBaTenbCKuil TOMCKHN roCcyJapcTBEHHBIA YHUBEPCUTETY, BE-
Iyl OnOIMoTeKaph OTAea PYKOMUCEH U KHM)KHBIX TAMSITHUKOB.

H. A. I'puH4enko

«budanoTeKe HUYEro NMevYaTHoe He YyKI0».
Y4yacTue No4eTHBIX KOPPECTOHIEHTOB HMIIEPATOPCKOM
ny0an4HoM 0ubInoTexku B popMupoBaHuM ee (POHI0B

Bo BTOpoii monosure XIX B. monoxHeHMo Gpormos MMmepatopcekoii ITyomraHoit
6nbIMOTEKN CIIOCOOCTBOBANIA AEATENHFHOCTh €€ MOYCTHBIX YJICHOB, KOMHCCHOHEPOB,
KoppectionieHToB. Ilocnenune Ha3Havanuch U3 yncia OubimoduiaoB, OubIMoTEKa-
peit, kauronpoasies. OHU JapiiIi KHUTHU U JIeJIaNu MOKYIKY it bubnuoreku, ycra-
HaBJIMBAJIU CBSI3U C KHUTOTOPrOBLAMH U KOJIEKIIMOHEPAMH, OKa3bIBAIM COACHCTBHE B
NPHOOPETEHUH M3/IaHNi U KHIDKHBIX COOpaHuii.

Kirouespie cioBa: I'. H. I'emnamu, A. Il Iomunea, U. E. Benkoi, modeTHBII
KOPPECTIOH/ICHT, MOYETHBIN YJIeH.

In the second half of the XIX century. replenishment of the funds of the Imperial
Public Library was facilitated by the activities of its honorary members, commission-
ers, and correspondents. The latter were appointed from among the bibliophiles, librar-
ians, booksellers. They donated books and made purchases for the Library, established
contacts with booksellers and collectors, and assisted in the acquisition of publications
and book collections.

Keywords: G. N. Gennadi, A. P. Golitsyn, I. E. Betskoy, honorary correspondent,
honorary member.

Co3mannslii B 1850-¢ IT. HHCTUTYT HOYETHBIX WICHOB, HOYETHBIX KOPPECIIOHICH-
TOB U MOYETHBIX KoMHcCHOHepoB mmeparopckoit [1yonmuHoil OubanoTeku cojeii-
CTBOBAJI MONOJHEHUIO €e (oHOB [1]. MU CTaHOBUIINCH JIIOU pa3uyHbIX cdep nes-
TEJFHOCTH U Pa3INYHON COCIIOBHOM MPHHAIEKHOCTH [2].

IToyeTHbIe KOPPECHOHACHTH! HA3HAYAINCH U3 YHCIIa H3BECTHBIX COOMpaTeNnei,
6ubimorexapeil n kHuromnponanies. OHU Napwiid KHUTH M JIEJIAIH TOKYIIKU JUIS
BubnunoTeku, okas3siBaay (PUHAHCOBYIO MOANEPIKKY, YCTAHABINBAIIH CBA3H C KHUTO-
TOPTOBIIAMH M KOJUICKIIMOHEPAaMH, OKa3bIBAJM COJCHCTBHE B NMPHOOPETECHUH TEX
WIHM MHBIX U3JaHUN U KHUKHBIX COOpaHUil, 3aHUMANINCh PACIPOCTPAHEHHEM H37a-
Huit bubnuotexu. O630p neATETPHOCTH MOYETHBIX KOPPECIOHACHTOB bubnunorekn
BO BTOpOH mojoBuHe 1850-x — Havane 1880-X IT. U UX BKIaJa B IONOJIHEHUE €€
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¢ornOB ocHOBaH Ha Marepuanax Otnena apxuBHBIX AokyMmMeHTOB PHB: mucemax
kauronpopaasina 1. I1. lomxukosa u3 Kuesa, nepesonunka u nureparopa A. I1. ['o-
munbiHa w3 [lapwka, Oubnmorpada I'. H. 'ennagm w3 Uramuum, cobuparens
. E. beukoro u3 ®panuuu u Mranuu u gpyrux auu.

Cnucok JuTepatypbl
1. Jlenukosa H. K. [ToyeTHbIe uieHbI ¥ TOYETHBIE KOppeCTIOHIeHTHI ViMIiepaTop-
cxoii [lyommunoit 6ubmmorexn / H. K. Jlenmnkosa // [lyOnnunas OuOnmoTeka: JFOIH,
KHHTH, XHU3HB : c0. cT. — Cankr-IletepOypr, 1998. — C. 29-40.
2. Cotpyanuku Poccuiickoil HAIlMOHAJILHOW OMONMMOTEKH — NesATeNId HAyKUu H
KyJIbTypHI : 6norp. cnoB. T. 1. — Cankr-IletepOypr, 1995. — C. 628-644.

Caenenusi 00 aBpTope
I'purueHko Haranps AnexkcaHapoBHa, KaHIUAAT (HIOJOTHYECKAX HAYK,
HAy4YHO-UCCIIEA0BATENILCKUN OTAeN KHUTOBeZieHus: DeepaibHOro rocy1apcTBEHHOTO
OromkeTHOrO YyupexkneHus «Poccuiickass HalMOHaJdbHAss OWONMOTEKa», CTapIIUil
Hay4HbI! COTPYIHUK.

JI. . Topckas

«bubdauorpaus u3gaHNi aKageMHIU HAYK»:
K 90-1eTHI0 TeKymero 6udanorpadgpuueckoro ykasareJss

[IpocaexxnBaercs nuctopus Tekymero oudmuorpapudeckoro ykasarens «buo-
nuorpadus u3naHuil AkaJeMuu Hayk». BriaesieHbl aTansl pOpMUpOBaHUS OUOIHO-
rpaduYecKoro OTpaKeHHs U3JaHU akageMun Hayk. Onucad onbiT OTHena u3ga-
HUll Axagemnn Hayk BAH mo aBroMaTtmsanmmm mporecca OuGnuorpadupoBaHUs
aKaJ[EMUYECKOTO JOKYMEHTAIBHOTO IOTOKA C MPUMCHEHHEM Pa3HBIX MAKETOB MPH-
knagabeIx nporpamm [T CDS\ISIS\M (DOS), WinISIS, UPBUC.

Kirouersie ciioBa: Poccuiickas akagemus Hayk, budnuoreka Poccuiickoii aka-
nemun Hayk, OTnen u3nanuii AkageMnun Hayk, OnbauorpadupoBanne, eXerogHIK
«bubnuorpadus uzganuit Akagemuu Hayky, [TTITT CDS\ISIS\M, WinISIS, UPBUC.

The history of the current bibliographic index «Bibliography of publications of
the Academy of Sciences» is traced. The stages of the formation of the bibliographic
reflection of the publications of the Academy of Sciences are identified. The experience
of the Department of Publications of the Academy of Sciences on automating the pro-
cess of bibliographic reflection of the academic documentary stream with the use of
various packages of application programs of the CDS\ISIS\M (DOS), WinISIS, IRBIS
is described.

Keywords: Russian Academy of Sciences, Russian Academy of Sciences Library,
Department of Publications of the Academy of Sciences, Bibliographic reflection,
Yearbook «Bibliography of publications of the Academy of Sciences», ASP
CDS\ISIS\M, WinlSIS, IRBIS.
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3a70roM HaJeKHOTO COXPAHEHUS U TPAHCIAIMK Hay4dHOTO IOTEHI[HAlIa CTPaHHI,
U, CIICIOBATENIbHO, BaXKHOM 0a301 pa3BUTHS OTEUESCTBCHHOW HAYKH SBJIETCS CHCTEMA-
TUYECKoe OnbnorpadupoBaHUe TOKYMEHTOB, OJrOTABIMBACMBIX U U31aBAEMBIX O]
rpucdom Poccuiickoif akagemMun HayK.

OCHOBHBIM YCJIOBUEM PELLIEHUS 3TOH 3a/1a4U SIBJIETCS] COXPAHEHNE HENIPEPBIBHOCTH
OnbIHorpaduIeckoro OTpaskeHUsI aKaJIeMUYECKOTO0 KHHTOM3IAHUS B BHJE TEKYIIETo
oubnmorpaduaeckoro ykaszarens «bubnuorpadus u3nanuii AkageMud HAYK».

B uctopuu 3toro gonrocpounoro npoekta bubnuorexu Poccuiickoit akagemun
HayK MO>KHO BBIIETIUTD PsIJI 3TANIOB, KAX/IbIH U3 KOTOPHIX O3HAMEHOBAH BaXKHBIMHU Me-
TOIWYECKUMH PEIICHUSIMHU, IPU3BAHHBIMU CKOPPEKTUPOBATH TEXHOJOTHIO CO3/aHUS
yKa3aTessl B COOTBETCTBUH C aKTyaJIbHBIMH HOTPEOHOCTSIMH BPEMEHH.

Cgenenusi 00 aBTope
T'opckas Jlapuca UropeBHa, KaHAWAAT IEJarorMIecKUX HayK, eeparbHOe Toc-
yIlapCTBEHHOE OI0PKETHOE yupexkJeHne Hayku «bubmmoreka Poccuniickoii akagemun
HayK», Hay4HbI coTpyaHuk HaydHo-ucciaenoBaTenbcKoro otaena mzgaHuil Axane-
mun Hayk BAH.

C. E. BosiockoBa

KHHUI'M KOMMYHHCTHYECKOT0 MHCTUTYTA KYPHATUCTHKH
B ponne pyngamentaabHoii ondauoreku PI'TTY um. A. W. T'epuena

Bubmorexa KoMMyHHCTHYECKOTO MHCTUTYTA XKypHATHCTHKH MM. B.B. Bopos-
ckoro (1930-1941) eme He ObUTAa M3y4YeHA, XOTSI ATO HHTEPECHO C KYJIBTYPOJIOTHYE-
CKO#l Touku 3peHus. bnarogapsi KHHKHBIM IITaMIIaM MHOTJA YAAETCsl OTCIEAUTh UC-
TOPHIO OBITOBAHUS 3K3EMIUISIpa M OIPEAEIUTh, OTKYAa KHUTA MoNajia B OHI UHCTHU-
TyTa. OTO MOXET OKa3aThCs IIEHHBIM B TeX CITydasx, KOTJa BiIafeibllaMi KHUT OBLTH
W3BECTHBIC AEATENN KYJIbTYphl U HAYKH.

KiroueBrie cioBa: OubiaHOTEKA By3d, UHCTUTYT KYPHAJIMCTHUKH, UCTOPUSL ouo-
JIMOTCK.

The library of the Communist Institute of Journalism named after V.V. Vorovsky
(1930-1941) has not yet been included in the circle of scientific research. The study of
this book collection is interesting from a library and cultural point of view. Book
stamps sometimes tell about the history of the existence of the book and about where
the book came from in the institute's fund. This is important when the owners of books
were famous figures of culture and science.

Keywords: university library, institute of journalism, library history.

B ¢onn pynnamentansHol 6ubmmorexu B 1941 r. 6p11a BKIOueHa 6ubnnoTeka
KoMMyHHCTHYECKOTO MHCTUTYTA KypHanucTuku uMm. B. B. Boposckoro — By3a, roro-
BUBILETO JKYPHAIHCTCKHE Kaapbl cTpaHsl [1]. Ee u3ydenne 0bu10 ObI HHTEPECHO KaK C
OMOIMOTEKOBETUECKOM, TAK U C KYJIBTYPOJIOTHUECKOH Touky 3peHus. CoctaB Oubnmo-
TEKH OJHOTO W3 CaMBIX HICOIIOTHYECKHUX BY30B CTPAHBL, MyTH €€ (HOPMHUPOBAHUS, pa-
pUTETHI POHIA — BCE 3TO TPEOYET CIICNNATIBbHOTO H3yUCHUSL.
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Ocobyto neHHOCTh 3ToH uHacTu (oHxa (pyHIamMeHTanbHOH Oubmuorexu PITIY
uM. A. W. 'epuieHa HIMEIOT KHUTH U3 9aCTHBIX COOpaHNi BUIHBIX AeATeNeH KyJIbTyphI
U HayKH, u3BecTHbIX Onbimmodunos (A. . Cobonesckoro, b. JI. bpazoms, JI. U. XKe-
BepikeeBa, 1. A. Edpemona, U. M. Octpormnazosa u ap.), a TaKKe pelKHe U3IaHus,
OTCYTCTBYIOIIME B KPYIHEHIINX OMOJIIMOTEKaX CTPaHBL.

KynbTyposorndeckyto 3Ha4MMOCTb 3TOTO COOpaHMs YBEJINYMBACT I'epOHIEcKast
UCTOpUS CIIACEHUs KHUT MHCTUTYTA KypHAIUCTUKU BO BpeMs Benukoit OTeuecTBeH-
HOH BOIMHBI OMOIHOTEKapIMU [ epIIeHOBCKOTO HHCTUTYTA.

Cnucok JuTepaTypbl
1. Ucropuss ¢yanameHTanpHON OnbmmoTrekn ['epueHoBckoro yHuMBepcurera /
C. E. BonockoBa u jp. ; mox odomr. pen. I'. A. Bopmosckoro, H. H. Ksenunze-Kysnero-
Boit. — Cankr-IlerepOypr : Uznatenscreo PITIY um. A. U. I'eprena, 2017. — 263 c.

Cgenenusi 00 aBTope
BonockoBa Cuexxana EBrenbeBna, kaHauaaT Gpuiaogornueckux Hayk, Oenepaib-
HOE TOCYIapCTBEHHOE OI0/KETHOE 00pa30BaTENbHOE YUPEkKICHNE BBICIIETO 00pa3o-
BaHus «Poccuiickuii rocynapcTBeHHBIN negaroruueckuit yuusepceurer um. A.U. I'ep-
[[EHa», 3aBeIYyIOMIas OTAEIOM 0C000 IEHHBIX (JOHIOB U MPOIBIDKEHIS YTCHUS QyHa-
MEHTANBHOH OHOIMOTEKN.

C. B. 3a6ponuna

DoHBI EePCOHATHIT BOEHHO-MOPCKHUX AesiTenell Poccnu —
HHCTPYMEHT BOCHHO-NATPHOTUYECKOI0 BOCIIMTAHUS Ka/1eTOB

OcBelleH OMbIT pa3pabOTKH ¥ IPUMEHEHUSI HHHOBAI[MOHHBIX TTOAXOJ0B M TEX-
HOJIOTHI B c(hepe BOCHHO-MATPUOTUICCKON MOJATOTOBKU OOYYAIOMIMXCS KAAETCKUX
KOPITYCOB M YUWJIUI C oOpalieHneM K GpoH1aM IIepCoHaInii BOGHHO-MOPCKUX JesiTe-
neii. BHeapenue mporpaMMbl pa3BUTHS MIPOEKTHON JEATENbHOCTH IO MaTpuOTHYe-
CKOMY BOCITUTAHHUIO KaK pe3yibTaT HCcCIeI0oBaHUs (POHIA CIICIHAIBHBIX OHOINOTEK.

KiroueBslie ci10Ba: BOGHHO-MOPCKHUE ACATEIH, TIEPCOHAINN, BOCHHO-IIATPUOTHYC-
CKO€ BOCITUTAHUE, KaIeThl, OUOINOTeYHBIH (HOH]I.

The experience of developing and applying innovative approaches and technolo-
gies in the field of military-patriotic training of students of cadet corps and schools is
highlighted with an appeal to the funds of personalities of naval figures. Implementa-
tion of a program for the development of project activities for patriotic education as a
result of a study of the fund of special libraries.

Keywords: naval figures, personalities, military-patriotic education, cadets, li-
brary fund.

I'maBHOI LENBI0 BOCHHO-MATPHOTHYECKOTO BOCIIMTAHUS B JTOBY30BCKHX yUpe-
KACHUIX MUHHCTEPCTBa 000POHBI sABIsCTCS (HOPMHUPOBAHHE AKTHBHOM, 00pa3oBaH-
HOIl ¥ TBOPUYECKOMH JIMYHOCTH, KOTOpAst YTUT MOOEIbI U JOCTIIKEHHUS] CBOMX IPEKOB,
rOTOBa HECTH OTBETCTBEHHOCTh B PaBHOM Mepe 3a Cyab0y cBoeli PoauHb! 1 3a Oynyiiee
cBoero Hapoja [1].
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Hayunsie Tpyas! 1 6Horpaduu BOGHHO-MOPCKHX JesiTeneH, mpocaaBuBmux Poc-
CHIO, @ TAK)KE€ MX JINYHBIC COOPAHUS B COCTABE KHUT, OPOLIIOP, JOKYMEHTOB JINYHOTO
MPOUCXOXKICHUS (TIHCEM, JHCBHUKOB, 3aITUCOK U JIP.) IOMOTAIOT IOHITH OCOOCHHOCTH
UX JIMYHOCTHOTO M INPOQECCHOHAIBHOIO CTAHOBJICHUSI KaK TPpakIaH M MaTPHOTOB
CTpassI [2].

Pornp u 3Hauenne pornos [IBMb kak ¢pyHIaMeHTanbHON HaydIHOH OHOIMOTEKH
B U3yYCHUU JKU3HU U Kapbepbl BOCHHO-MOPCKHX JIesiTeIeH, BHECIINX OONBIION BKIIAJ
B CTAQHOBJICHUE M Pa3BUTHE BOGHHO-MOPCKOT'O JiejIa Hallleil CTpaHbl.

Cnucok JuTepaTypbl
1. MytseB B. A. «..Ho rpaxxmannHOM OBITH 00s3aH»: BOCIHTAaHHWE MATPHUOTOB /
B. A. Mytbes, /1. A. Kytsimosa // Mup ouommorpaduu. —2015. — Ne 3. — C. 31-34.
2. Bapranosa I'. B. [legarornueckuif moTeHIIMaN HUCTOPUKO-TUTEPATYPHBIX HUC-
cnenoannii / I'. B. Bapranosa, W. A. [InaBko / VIHHOBaIlMOHHBIE TEXHOJOTHH B
Hayke u obpazoBanuu. —2015. — Ne 1 (1). — C. 72-74.

Caenenusi 00 aBpTope
3abpoauna Cretnana BiaanumuposHa, denepanbHoe rocyJapcTBEHHOE Ka3eHHOE
obmeobpa3oBarensHoe yupexkaeHue «Cankr-IletepOyprckuii kaxeTckuii Kopiyc
«ITarcnoH BocTiuTaHHUI MUHUCTEPCTBA 000poHEI Poccuiickoit Denepannny, 3aBeay-
FOIIIMH OMOJIMOTEKOIA.

E. B. UBanoBckas

Kun:xHoe codpaHne JIMTOBCKOTO si3bIKOBea U ujionora
K. K. Byru B HayuyHo#i 6u0noTexke ToMcKOro rocyiapcTBeHHOro
YHHUBepcHUTETa

B 2008 r. B ponne Hayunoit 6ubnmmorexn ToMCKOro rocy1apcTBEHHOTO YHUBEP-
cutera ObUTH OOHApYXEHBI JOKYMEHTHI U3 KHIKHOro cobpanus K. byru. B teuenue
HECKOJBKHX JIET TN MONCKU KHUT U3 THYHOIN OMOIIMOTEKHN yYEeHOT0, Ha OCHOBE KOTO-
poit Kasumup byra, Haunnas ¢ 1902 r. mpoBOAMI CBOH MCCICOBAHHS B 00JIACTH H3Y-
YEeHHUS JIMTOBCKOTO s3bIKa. JlaHHas paboTa sBiseTcss 0000INAOINM HCCIICAOBAaHUEM
HalICHHOTO U U3yY€HHOI'0 MaTepuaia.

KiroueBsie cioBa: nuunas 6ubmuoteka, K. bByra, Hayunas 6ubmmuotexa Towm-
CKOTO TOCYIapCTBEHHOTO YHHBEPCUTETA.

In 2008, documents from the book collection of K. Buga were discovered in the fund
of the Research library of Tomsk state university. For several years there was a search for
books from the scientist's personal library, on the basis of which Kasimir Buga, starting in
1902, conducted his research in the field of studying the Lithuanian language. This work
is a generalizing study of the found and studied material.

Keywords: personal library, K. K. Buga, Research library of Tomsk state univer-
sity.
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B mocnenree BpeMst n3ydeHHe JIMYHBIX OHONMNOTEK MpPHUBIICKaeT K cede Oombiioe
BHMMAaHHE WCCIIEIOBATENICH Pa3INyHbIX HalpaBieHUH. IHTepEeCHBIM IPUMEPOM SIBIISI-
eTcs muHas oubnroreka Kasumupa Byru (1879-1924). JIM4HOCTD yYEHOTO YKe HEOI-
HOKPAaTHO SIBJISUTIACh 0OBEKTOM CHELUATIBHOTO HCCIIEA0BAHMS, a BOT €r0 KHIDKHOMY CO-
Opanuro Majo ynensuioch BauManus. B 90-e rr. XIX B. K. Byra Hagan cobupars mMarte-
PHAITBI T10 TUAJICKTOJIOTHH, (POJIBKIIOPY, UICTOPHUH JIMTOBCKOTO SI3bIKA, I3BIKO3HAHUIO, JIH-
TepaTypy IO JTUTOBCKOMY, JATHIIICKOMY, APEBHENPYycckoMy U T.A. [1]. Bonee akTuBHOE
TIOTIOJTHEHNE Havyanoch B Hadalie XX B., korga K. Byra cranoBuTtcs cexperapem mmpodec-
copa SIBHuca, a 3ateM cTyneHTOM [lerepOyprckoro yHUBEpCHTETa U MPEIoIaBaTeneM
ITepmckoro yHuBepcureToB. B pesysbrare oH cobpai, XOTh ¥ HE OOJIBIIYI0, HO OYeHb
[IEHHYTO JIMHTBUCTUYIECKYIO OUOIHOTEKY.

B 1919 r. K. Byra B coctase rpymisl npenonaBateinei [lepmckoro ynusepcureTa
npuObLI B 9Bakyanuto B Tomck [2], rae on pabotan B Mmneparopckom ToMckoM yHHU-
Bepcutere. B 1920 r. o Bo3Bpatmics B JIUTBy, HO, K COXKaJICHHIO, U3-3a PA3HBIX 00-
CTOSITENILCTB BBIHYX/ICH OBUI OCTaBUTh CBOIO THYHYI0 Onbmmorexy B Tomcke. [Toncku
9TOM OGMOJIMOTEKN HaYaIKCh enle B 1958 1., Ho yBeHUYanuch ycrnexoM. BHOBL oHM ObUTH
B0300HOBIIEHBI TONBKO B 2008 r. B maHHBIM MOMEHT 00HapyKeHO 45 KHHUT U3 3TOro
KHIKHOTO COOpaHusl.

Jlannast OuGimoTeKa siBIseTCs LHEHHEHIIMM HCTOYHUKOM JUIsl U3y4YEHUs! JINYHO-
CTH €€ BIaJelbIla, Kpyra OOIIeHUs U TPO(eCCUOHATIBHBIX HHTEPECOB.

Cnucok JiuTepaTypbl
1. Zinkevicius Z. Rinktiniai straipsniai. T. 3 / Z. Zinkevi¢ius. — Vilnius, 2003. —
P. 428.
2. Apxus Hb TT'Y. T. 3. JI. 41.

Cgenenusi 00 aBTope
WBanoBckas Exarepuna BukropoBHa, kaHaunar ucropudeckux Hayk, Hayunas
O6ubmoTexa TOMCKOTO TOCYIapCTBEHHOTO YHHBEPCUTETA, 3aBEIYIOIIAs OTIEIOM OC-
HOBHOTO (hOH/IA.

O. B. CeiuBanosa

Iloka3aTesbHast 6MGJIMOTEKA MO JETCKOMY YTEHUI0 M HHCTHTYT
JEeTCKOr0 YTeHHUsI: ABA EHTPA N3y4YeHHs JAeTCKOM JIUTepaTypbl

Iocne 1917 r. B Poccuu BO3HUKIIH 1Ba LIEHTpa 110 HAYYHOMY U3y4YEHHUIO AE€TCKOMH JIH-
Tepatypsl: [lokasatensHas 6ubIHOTEKA 10 AeTCKOMY dTeHHIo B [lerporpane u MucTUTYT
JeTckoro ureHnst B Mockse. JleTckie KHUru coOMpaltich N3 pa30peHHBIX OCOOHSKOB, pac-
(hOpMHPOBaHHBIX YUEOHBIX 3aBENICHHUI M OOLIECTBEHHBIX OMOIMOTEK M cTaiy 6a3oit it
Hay4YHOH, y4eOHOH U Mearorn4eckoi IesTeIbHOCTH 000X YUPEKICHUMH.

KiroueBsie cioBa: aerckas auteparypa, AeTckoe ureHue, [lokazatenbHas 6uo-
JUOTEKA 10 JETCKOMY YTeHHIO, [learornueckuii MHCTUTYT JOIIKOIBHOTO 00pa3oBa-
Hus, O. U. Kanuna, UactutyT nerckoro urenus, A. K. ITokpoBckast.

After 1917, two centers for the scientific study of children's literature emerged in
Russia: the Demonstration Library for Children's Reading in Petrograd and the Institute
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for Children's Reading in Moscow. Children's books were collected from devastated man-
sions, disbanded educational institutions and public libraries and became the basis for the
scientific, educational and pedagogical activities of both institutions.

Keywords: children's literature, children's reading, Children's Reading Demon-
stration Library, Pedagogical Institute of Preschool Education, O. I. Kapitsa, Institute
of Children's Reading, A. K. Pokrovskaya.

IToka3arenpHast OMOIMOTEKa 1O JETCKOMY YTEHHIO ObUIa BbIAeNeHa B 1919 T. u3
(onoB OrbMoTeKN [legarornaeckoro HHCTUTYTA IOMIKOJIBHOTO 00pa3oBaHust. VHUIH-
aropoM ee co3nanus Obu1a Onbra Meponnmosna Kamnna. B ocHOBY donzmoB neriu co-
OpaHus xypHaiIa «YT0o U KaK YUTATh AeTsIM», [I0ABIKHOTO My3est yueOHbBIX TOCOOHH 1
Ilerporpanckoro Yumurenabckoro corosa, 3akpsitoro B 1918 r. Kak ctpykrypHOoe noapas-
JIeJIeHNE IEarornuecKoro By3a OMOIMOTeKa cTana SKCIIepUMEHTaIbHOM TUIOIAKON ATs
pa3zpaboTku yueOHOro Kypca JAeTCKor imreparypbl. Kype Jiekiuid oXBaThIBal BOIPOCH,
CBSI3aHHBIE C KyJIbTYPOH JETCKOTO YTEHUS, C IICUXOJIOTHEN BO3PACTHBIX YUTATEIBCKHX
3aIpOCOB, C U3yHYEHUEM HINTIOCTPALINH JIETCKUX KHUT, CO CIELM(HKOI IEeTCKOH anuTepa-
TYpBI pa3HbIX HapooB. K TeopeTnueckuM BOIpocamM OTHOCWIIHCH U METOIMYECKHE PEKO-
MEHJAIUH 0 MOJTOTOBKE CIEIMAIICTOB JOIIKOIBHOTO, IIKOJIFHOTO M BHEIIKOIBHOTO
00pa3zoBaHusl U paOOTHUKOB JETCKUX OUOIHOTEK.

WHctutyT nerckoro ureHus ObUT co3mad B 1920 r. B MoCKBe Kak crennaibsHOE
roCy/IapCTBEHHOE Hay4YHO-HCCIIEN0BATeNbCcKOE yupeskaeHue npu Hapkommpoce. Bos-
riaBwiIa HHCTUTYT AHHa KoncrantuHoBHa ITokpoBckasi. 3HAUMMBIM pe3yJIbTaTOM HC-
CJICIOBAaHMH COTPYAHUKOB HHCTUTYTA SIBUJIOCH TO, YTO OHM 0OOCHOBAJIM CaMO MOHSTHE
«JeTCKas JIMTepaTypa» 1 0003HaYmIN 0c000e MOJI0KEHNE JETCKOH JINTepaTyphl B 00-
IeM JIUTEepaTypHOM Ipornecce. B xone paboTs! 6611 cOOpaH YHUKAIBHBIN 6ubimorpa-
(budecKuii MaTepHa: CIIOBaph aBTOPOB M CIIMCOK JETCKUX KHHUT.

O0a yupexaeHus CTaBHIN Itepe co0oi 3aa4u 10 COONPAHMIO IETCKUX KHUT U3
BCEX BO3MOXKHBIX ICTOYHHUKOB U B pe3yibTaTe c(hOPMHUPOBAIIH 1ieible OMOIMOTeKH, Ha
KOTOpBIE OIMPATCH HAyYHBIE, YIeOHbIE U ITeIarOTHIEeCKUE NCCIISTOBAHUS.

Caenenusi 00 aBpTope
CenuBanoBa Omnera BnanmucimaBoBHa, kKaHAumaT Quionornueckux Hayk, dene-
palibHOE TOCYAapCTBEHHOE OIOKETHOE 00pa30BaTeIbHOEC YUPEKICHUE BBICIIETO 00-
pazoBanus  «PoCCHMCKMI  TOCYHApCTBEHHBI  INENAarOTMYECKUN  yHUBEPCUTET
uM. A.U. TeprieHay, 3aBeIyrOIINi CEKTOPOM OTENIa 0CO00 peaKNX (POHTOB U MPOIBU-
JKeHUs uTeHns DyHIaMEeHTaIbHOW ONOITHOTEKH.

T. O. CepeopsinaukoBa, M. B. Cteraesa

Mudposas ko/utekuus «KHMKHBIE NIaMITHUKI) B COCTaBe
3JIEKTPOHHOrO (poHIa mpe3uaeHTcKoil Oudauoreku um. b. H. Eabiiuna

PaCCManI/IBaIOTCH Hp06H€MLI COXpaHCHUs, y4€Ta U HUCIOJb30BaHNSA KHUIKHBIX
MaMSITHHUKOB KaK 00bEKTOB KYJIBTYPHOI'O HaCJI€Ausl. OxapaKTepI/ISOBaHBI OCHOBOIIOJIa-
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TaloIIHe JOKYMEHTBI, pETIaMEHTUPYIOIIHE AeSTEIHOCTh B OTHOIICHNH KHIDKHBIX I1a-
MATHUKOB. [Ipencrasien ombiT [Ipe3naeHTCKOM OMOIHOTEKH 110 (POPMHUPOBAHHMIO LU (-
poBoii komutekun «Kurmxabie naMatHHKH [Ipe3naeHTcKoit OHOIMoTeKnY.

KiroueBsle coBa: KHIDKHBIE TTAMATHUKH, KyJIbTYPHOE Hacleaue, i poBbIe KO-
nexuwnu, [IpesnnenTckas 6nbImoTexKa.

The problems of preservation, accounting and use of book monuments as objects
of cultural heritage are considered. The fundamental documents regulating the activi-
ties in relation to book monuments are characterized. The experience of the Presidential
Library in the formation of the digital collection «Book Monuments of the Presidential
Library» is presented.

Keywords: book monuments, cultural heritage, digital collections, Boris Yeltsin
Presidential Library.

B coBpeMeHHBIX yCIOBUAX Bee OObIIee 3HAYCHUE IPHOOpETaeT HEOOXOAUMOCTh
COXpAHEHUs PYKOITUCHBIX KHUT, NIEYAaTHBIX M3JAHUH U WHBIX JOKYMEHTOB, 00Ja1at0-
IIMX BBICOKOH TyXOBHOW U MaTepUaIbHON [IEHHOCTHIO, M IMEIOIINX OOJBIIYIO HAyY-
HYIO0, KYJIBTYpPHYIO H HCTOPHYECKYIO 3HAUUMOCTb.

B 2000 r. 6pu1a npuHsaTa HanimonaxpHas mporpaMma COXpaHeH st OMOTHOTEYHBIX
¢onnoB Poccum, B pamMkax KOTOpPOH pealu3yercsl CHenHanbHas MOAIporpaMma
«Kunxupie namsatTHuku Poccuiickoit denepanum.

SIBNASICH TIPOBOJHUKOM T'OCYIapCTBEHHOH IOJMTUKN COXPAaHCHHS KYJIbTYPHOTO
Hacnenus, [Ipe3uneHTckas OMOIMOTEKa BEIET aKTUBHYIO pabOoTy 1O BBLIBICHHIO, U3Y-
YEeHHNIO, 00ECTICYEHIIO COXPAHHOCTH ¥ OPTaHM3AINH JIOCTYIa KHIDKHBIX ITAMATHUKOB
B IIQpoBoii cpene. OMHIM U3 HANPABICHUHN JEATCIHHOCTH B 3TOW OOJIACTH SBISACTCS
¢dbopmupoBanue nuppoBoit koyutekuuu «Kunmxaeie mamsaTHuky [Ipe3naeHTckoit 6uob-
JHOTEKM».

B xomexmuio BXoaAT N30paHHbIE KHIDKHBIC TAMSITHUKH M3 COOpaHMs PEeIKUX
kaur XVI-XX BB., nepeaanHoro B aap oudmuoreke B 2009 r. MHpopMannoHHbIe
pecypcChl KOJUICKIIMH Pa3MEICHbI B TEMAaTHYSCKUX pa3zeliaX: HHOCTPaHHBIC (3arma-
HoeBporeiickne) m3manusg a0 1700 r.; oTeUeCTBEHHBIC H3IAHUSA TPAKTAHCKOTO
mpudra XVIII B.; oTeuecTBeHHBIC H3AaHU Tpaxkaanckoro mpudra 1801-1830 rr.

Marepuasibl KOJUICKIUH MPEACTABICHB B XPOHOJOTUH BBIXOJA JOKYMEHTOB B
cseT. Ilonp30oBarens UMeET BO3MOXKHOCTh MMPOCMOTPETh ONMUCAHUE pecypca U, Helo-
CPEACTBEHHO, I (PPOBYIO KOIHIO CAMOT0 KHIDKHOTO TTAMSATHHKA.

Hudpoas komrekus pasMenicHa Ha WHTepHeT-moptane [IpesnnenTckoii 6md-
JIHOTEeKH. B HacTosIIee BpeMs B Hee BKIIIOUEHB! 56 KHMKHBIX MaMATHHKOB U TIOTIOJI-
HEHHE KOJUICKINH OyIeT MPOIOIKATHCA.

CaeeHus 00 aBTopax
CepeOpsiaankoBa TaTpstHa OnleToBHA, KaHIUAAT MEAATOTMIECKUX HAYK, JOICHT,
OI'BOY «Cankr-IleTepOyprckuil rocy1apCTBEHHBINI HHCTUTYT KyJNbTYpbD», JOLEHT
Kateapsl MEUATIOTHH U JINTEPaTypHI.
CreracBa Mapus BuranbeBHa, KaHAWIAT MMEAATOTMYECKUX HAyK, (eneparbHOe
rocy/lapcTBeHHOe  OromkeTrHoe  yupekaeHue  «llpesmmeHTckas — OuOnmmoTeka
uM. b. H. EnpuinHay, 3amecTuTeNb HayaJlbHUKA OTIEINA.
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A. B. 3aceInkun

@oH/I peNKoil KHUTH B KYyJIbTYPHO-TIPOCBETUTENbCKOM
NeATeJLHOCTH OHOJTHOTEKHU

PackpriBaeTcs B3amMoAeHCTBHE conep)KaHMs, O(QOPMIICHUS PEAKOH KHHTH H
KyJIbTYPHO-IIPOCBETHTENBCKOH  AeATeNbHOCTH Ha  mpuMepe paborsr LB
uM. A. W. I'epuena r. Teepu. ABTOp XapakTepHu3yeT U aHAJTU3UPYET BO3ZMOXKHOCTH UC-
MO0JIb30BaHMS JAHHOTO B3aMMOJICHCTBUSI B IPOSKTHON U KITyOHOH AesTensHOCTH OUO-
JIMOTEKH, SKCIIOHUPOBAHUH B My3ee KHUTH U T.1I.

KiroueBble croBa: peikas KHUTa, (OHI PEOKOH KHHTH, KyJIBTYpHO-IPOCBETH-
TEJBCKAs IESITENbHOCTh, My3eH KHHUTH.

Reveals the interaction of the content, design of a rare book and cultural and en-
lightenmental activities on the example of the work of the A. I. Herzen Central Sity
Library in Tver. The author characterizes and analyzes the possibilities of using this
interaction in the project and club activities of the library, exhibiting books in the Mu-
seum, etc.

Keywords: rare book, rare book found, cultural and enlightenmental activities,
museum of a book.

My3eii KHUTH B OMOJIHOTEKE SIBISIETCS CBS3YIOIIMM 3BEHOM MEXKIY PEIKOil KHU-
TOH M KyJIbTypHO-TIPOCBETUTENIBCKON NESATEIBHOCThIO OHONMuorexku. PoHA peaxoit
KHUTH 000TallaeT KyJIbTYpHO-IIPOCBETUTEIBCKYIO IEATCIBHOCTh OMOIMOTEKH OCO-
OBbIMH IOKYMEHTaMH B Ka4eCTBE HArJIsTHOTO MaTepuaia 1 iHGopMaTHBHOI 6a3bl. My-
3¢l KHUTH, OCHOBY KOTOPOTO COCTaBISACT (DOHJ PEeIKON KHHUTH, SABISETCS «H3FOMHH-
KOW» KyJbTypPHO-IIPOCBETUTEIBCKOM e TENbHOCTH OHONINOTEKH.

Caenenus 00 aBpTope
3aceinkuH Anekceld Biraaumuposud, MyHHUIIUIIATIEHOE aBTOHOMHOE YUPEKACHHE
«MyHununanpHas 6uOIuoTeyHas cucteMa ropoaa TeBepwy», Benyuuid OHOIHOTEKaph
Ortnena penkoro ¢ouma (Mys3ei KHUTH).

0. A. AnekcangpoBa

Bubauomerpuyecknii aHATHU3 MOTOKA MEYATHBIX U3TAHUI
o ceTeBoii nTepartype (2017-2021)

NznoxeHsl pe3yabTaThl OMOIMOMETPHUYECKOTO aHaM3a MHKPOIIOTOKA JIOKYMEH-
TOB O CETEBOH JIUTEpaType 3a mocienanue 5 ner. [IpoBeneH aHann3 BUIOBO, XPOHOJIO-
THYECKOW, aBTOPCKOM, reorpaduveckoil CTPYyKTyp IOTOKa JOKYMEHTOB Ha PYCCKOM
a3pike. [TogpoOHO paccMOTPEHBI CTaThU B XKypHaJIaX M COOpPHUKaX. BBIBICHBI OCHOB-
HBIC XapaKTePHUCTHKH MHKPOIIOTOKA, ONPE/ICIICHBI TCHACHIINN Pa3BHUTHAL.

KiroueBble ciioBa: ceTeBas JIUTepaTypa, OMOINOMETPHYECKUIT aHaNH3, Ky PHAIIBL,
KOH(EpEeHIIHH.

The article contains the results of bibliometric analysis of documents on electronic
literature over the past 5 years. The analysis of the type-species, chronological, au-
thor's, geographical structures of the flow of documents in Russian has been carried
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out. The topics of publications in journals and collections are considered in detail. The
main characteristics of the microflow are revealed, development trends are determined.

Keywords: electronic literature, bibliometric analysis, magazines, conferences.

B mocnenHue ropI ceTeBast IMTEpaTypa CTPEMHUTENFHO Pa3BUBACTCS: BOSHUKAIOT
HOBBIC XaHPBI U (POPMBI, CO3/1AIOTCS HHTEPHET-IIATPOPMBI TEKCTOB, TEMATHUECKHUE
calTbl. DTOT (pEeHOMEH M3y4aeTcs CHELUAINCTaMH B OOJIACTH JINTEPATypOBEACHMS,
(mtonoruy, KHUTOBEACHUS, EaTOTHKH U JPYTUX HAyK, YTO OTPa)XaeTcs B IIOTOKE
HAYYHBIX JOKYMEHTOB.

B pamkax ucciienoBanus ObII IPOBEJCH OMOIMOMETPUIECKUI aHAIN3 MyOIHKa-
IIUH 0 CeTeBOH JIUTEpaType 3a MocieIHue 6 JIET, H31aHHBIX Ha PyCCKOM SI3bIKE Ha Tep-
puropru P®. Hanbonsmmee kommuecTBo JOKyMeHTOB ObiT0 m3gano B 2020 r. Cpenu
BCEX IOKYMEHTOB Ipeo0iajaroT IyOJIHMKAIMK, MOCBSIICHHbIE BOIPOCAM >KaHPOBOH
CTPYKTYPBI CETEBOU JIUTEPaTyphl, Criel(PHKE HHTCPHET-TI033HH, KITHPOXKKAM», «I10-
potkam», pandukam, Kpunu 1 ap. B Mukponotoke nmpeodaaatoniiM BUIOM SBISETCS
CTaThs, IPUYIEM CTAThH B COOPHUKAX NMPEBATUPYIOT HAJ CTAThAMH B XKypHayax. Yamie
BCETO MyOJIUKALUU O CETEBOM ITepaType NOMEIAIOTCSA B BECTHUKAX YHUBEPCUTETOB.
I'eorpaduyecku mOMUMO JIBYyX CTOJIUI] YHUBEPCUTETHI pacioioxkeHsl B Barke, Bopo-
Hexe, Kazanu, Kocrpome, Huxuem Hosropoge, Ilepmu, Tromenu, Tomcke, Uepe-
nosue. Benymumu asropamu o reme sasisitores uccaeposatenu JI. P. Kuwm, JI. Capun,
3aIlUTHBIINE KaHIUIATCKUEe auccepranuy, a Takxke C. A. Kyunna — aBrop MoHorpa-
¢un 1 yae6HOTr0 moco0HsL.

B utore MoXxHO cka3aTb, YTO B IIOCIEAHUE IO/BI HAOIIOAACTCS CTAOMIIBHBIN WH-
Tepec CIELHUAINCTOB K TEOPHU, UCTOPHH, OCOOCHHOCTSAM CETEBOW JINTEPATyphl U e
MHOTOUYHCIICHHBIM pa3HOBUAHOCTSM. Haumbomnbinee BHUMaHHE (DUIIOIOTOB yAEIECHO
¢anduxma. [npokas reorpadus U3ydeHUS CETEBOH JIUTEPaTYphl TOIBKO MOATBEP-
JKIAET aKTYalbHOCTb TEMBI.

Cgeaenus 00 aBTope
AnexcanapoBa OkcaHa AneKcaHAPOBHA, KaHIUJAT MENArorudeckux Hayk, J10-
nenT, PenepaibHOE TOCYIApCTBEHHOE OIOKETHOE 00pa30BaTENbHOE YUpEKACHHE
BhIcIIero obpaszoBanus «CaHKT-IleTepOypreKuii rocy1apCTBEHHBIN MHCTUTYT KyJIb-
TYpPbI», OLEHT Kadeapbl MEUAIOTHU U JINTEPATYPHI.

H. B. Ilonomapesa

Yka3zaTeiu coiep:KaHusl cCepHaJIbLHBIX U3TaAHUI:
ypoxu ouduorpadupoBanus

VYKkazarenu cofepkaHus CepHAILHBIX M3IaHUH MPENICTaBISIOT cOOOH BaXKHBIN ac-
HEKT IpeJICTaBIeHI HH()OPMAIIUH, PACCEsIHHOM B pa3HOOOPa3HbIX MyOIHKAIMAX Hayd-
HBIX U TIPO()eCCHOHANBHBIX JKypHAIOB, COOPHHUKOB JTOKJIA/IOB U TE3WCOB HAYYHBIX KOH-
(epeHLIi, COOPHUKOB HAYYHBIX cTaTeil. DTa HH(OPMAIHS MOXKET ObITh aKTyaIbHOH, KaK
TOZIOBBIE yKAa3aTeNIN COACPKaHUS KYpPHAIOB, @ MOXKET HOCUTh HCTOPUKO-OMOIHorpadu-
YECKUi, HAYYHO-HCCIIE0BATENILCKUI, KHUTOBETUECKHI 1 IPyTrOil Xapakrep.
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KiroueBsle ci1oBa: cepuanbHble U3MAHUSA, YKa3aTeIH COAepKaHus, bubanorpadu-
poBanwue, oudarorpadus.

Indexes of the content of serial publications are an important aspect of presenting
information scattered in various publications of scientific and professional journals,
collections of reports and abstracts of scientific conferences, collections of scientific
articles. This information can be up-to-date, like annual indexes of the content of jour-
nals, or it can be of a historical-bibliographic, scientific-research, bibliographic and
other nature.

Keywords: serials, content indexes, bibliography.

VYKkazarenu cofepkaHus CepHANIbHBIX M3IAHUH MPENICTaBISIOT cOOOH BasKHBIN ac-
HEKT IpeJICTaBIeHI HH()OPMAIIUH, PACCEsTHHOM B pa3HOOOPa3HbIX MyOIHKAIUAX Hayd-
HBIX ¥ MPO(ECCHOHAIBHBIX KYPHAIOB, COOPHHKOB JJOKJIAJIOB M TE3UCOB HAYYHBIX KOH-
(epeHLIit, COOPHUKOB HAYYHBIX cTaTeil. DTa HH(OPMAIHS MOXKET ObITh aKTyaIbHOM, KaK
TOJIOBBIE YKA3aTeln COJEPKaHUs KyPHAJIOB, @ MOKET HOCUTh HCTOPUKO-OuOIorpadu-
YECKUil, Hay4HO-HCCIIE0BATEeNIbCKUI, KHUTOBEIUECKUM 1 Ipyroil Xxapakrep.

IMox cepnanbHBIMM M3IAHUAMH TI0J[PAa3yMEBAIOTCS IEPHOIMUECKUE (IPEeUMYIIIe-
CTBEHHO, >KypHaJIbl) U TPOAODKaroNHecs: (COOPHUKHM Hay4YHbIX paboOT, TPYyAbl Hayd-
HBIX, y4eOHBIX, TBOPUYECKHUX U JPYTHX OPraHU3aluil U yUPEKACHUN ) U3IaHHUS.

OcobenHocTH OHOMMOTPadUPOBAHUS CEPUATBHBIX H3JIaHUH TPEoIaracTcs
paccMOTpeTh Ha MpUMepe Tpex ykaszarened conepkanus: «bubnmorpadus» : ykasa-
TeNb coaepxkanus KypHana, 1992-2008 rr. (Mocksa : byk Yembep MuTepHAMIHT,
2010), «adopmannonnsiii 6romierenb PBA», NeNe 1-50 u « Tpynet BAH u ®5OH»,
1948—-1961: ykazaTenb copepx aHusl.

OmnbIT co3aHMs 3THX yKaszartejel Oyner crocoOcTBoBaTh Kak peduiekcun Ouo-
nuorpadoBeIeHUs, TaK U IPAKTHUECKON JesSTeIbHOCTH OnbIorpados.

Caenenusi 00 apTope
IMornomapeBa Huna BacunbeBHa, kKaHAUJAT MeIarorHuecKuX HayK, JOLEHT, (e-
JepalIbHOE TOCYIapCTBEHHOE OI0KETHOE yupexkIeHne Hayku «bubmmoreka Poccwmii-
CKOIl akaieMUH HayK», CTapIIMi Hay4HbIM coTpyaHUK HayyHo-uccienoBaTenbsCcKoro
otaena oubnmuorpaduu 1 OUOIMOTEKOBEICHHUS.

I. B. Bapranosa, B. A. JIaruna

Kumkable Kiy0bl ABCTpaJuu: TPAAUIUA U MHHOBALINH

Kamxnable KiryObl ABCTpanuu, sBISIONIMECS 3HAYUMBIM 00BbEKTOM KYJIBTYPHOTO
JaHaAmadTa CTpaHbl, BIIEPBBIC pACCMATPUBAIOTCS B OMOIHOTEYHO-UH(POPMAITHOHHOM
KoHTeKcTe. Onpe/ieNieHbl HCTOKA BO3HUKHOBEHUS KHIKHBIX KITyOOB, UX LE]Ib, OCHOB-
HBbIC HAIpaBIICHUS JAeATeNbHOCTH. OXapaKTepHU30BaHO BIMSHUE WHPOPMAIMOHHO-
KOMMYHUKAIIMOHHBIX TexHosorui W manpemun COVID-19 Ha yBenudeHue umcia
KHIDKHBIX KITyOOB M IX YYaCTHHKOB. THITH3AIHS KHIKHBIX KIyOOB KakK CJI0KHBIX MHO-
TOIPU3HAKOBEIX 00BEKTOB pa3paboTaHa aBTOPAMH Ha OCHOBE MHOTOKPHTEPHAILHOTO
IMOAX0/1a.

KimroueBpie crtoBa: KHIDKHBIE KITyObI, ABCTpaNHs, IIeb KHIDKHBIX KITyOOB, JesSTelh-
HOCTh KHIDKHBIX KITyOOB, THITBI KHIDKHBIX KITyOOB, MHOTOKPHTEPUAIBHBINA TOIXO]I.
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Book clubs in Australia as one of the most complicated cultural landscape objects
are regarded in the context of library and information science for the first time. The
origin of book clubs, their goals, and main directions of activity are determined. The
influence of information and communication technologies and pandemic COVID-19
upon book clubs and their members spread are characterized. The original classifica-
tion of book clubs as complicated objects is worked out by the authors on the basis of
multi-criteria approach.

Keywords: book clubs, Australia, book clubs goal, book clubs activity, book clubs
classification, multi-criteria approach.

B ABcTpanuu KHW)KHBIE KIIyObl PacCMaTpHBAIOTCS B Ka4eCTBE aBTOPHTETHBIX
HNEepBUYHBIX (OPM CaMOOpPraHHM3alMs pa3IM4YHBIX COLMANbHO-JAeMorpaduueckux
TPy HaceIeHus. VlcTopus co31aHus KHIKHBIX KITyO0oB BocXoauT Kk 1947 r. u cBA3aHa
¢ opraru3anueit Kamxroro kiry6a npu LlerTpe oOpa3zoBaHus B3pocibix B MensOypHe
[1]. OpranuszaTopsr 3Toro KHMKHOTO KiTy0a 3aJI03KUIIA OCHOBBI ICATEIBHOCTH, KOTO-
pble TpaHC(HOPMHUPOBAIMCH MO BIMSHUEM JMHAMUKH COLIMAILHOTO 3aKa3a, MHANBH-
IyalbHBIX W TPYIIOBBIX MMOTPeOHOCTEH pe3UACHTOB CTpaHbl. B mociennee necsaruie-
THE CYILIECTBEHHOE BIMSHHE HA HAIIPABJICHUS ¥ (POPMBI pabOThI KHUKHBIX KITyOOB OKa-
3bIBAIOT BHEJPEHHE MH(POPMALMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHI B KIIIOUYEBbIE
cdepsl connanbHON XHU3HH, a Taroke mangemus COVID-19 u ee necTpyKTHBHEIE TTO-
cinenctBus. COBpEeMEHHBIH TEPHOA XapaKTePH3YeTCsS YBEIHMYCHHEM KOINYECTBA
KHIDKHBIX KITyOOB M aKTHBU3AI[EH YUTATEIbCKON AesTenbHOCTH [2]. PazpaboTanHas
ABTOpPAMH TUIMHU3ALHMS KHIKHBIX KITyOOB Ha OCHOBE HCIIOJIb30BaHMUS MYJIbTH-KPUTEPH-
AIBHOTO MTOJIX0/1a TTO3BOJISIET CO3MIaTh ITMPOKYIO MaHOpaMy KHIDKHBIX KITyOOB ABCTpa-
nnu. HQopMannoHHas MOIAEPKKA KHIDKHBIX KIyOOB CTPaHBI OCYILECTBISIETCS ITy0-
JMYHBIMM OMOJIMOTEKAaMH, MPEJOCTABISIIONIMMH AOCTYN K TPaAWLMOHHBIM U 3JIEK-
TPOHHBIM Pecypcam, a TaKiKe OPraHU3YIOIIMMH MEPOTIPUATHS 110 0OCYKICHHIO XY 10~
JKECTBCHHBIX ITPOU3BEICHH.

Cnucoxk JuTepaTyphbl
1. Book groups: Melbourne: centre for adult education. URL:
https://www.cae.edu.au/book-groups (mata obpamenus 27.02.2022).
2. Smith J. Information in crisis: analyzing the future roles of public libraries dur-
ing and post-COVID-19 / J. Smith //Journal of the Australian Library and Information
Association. — 2020. — Vol. 69. —Is. 4. — P. 422-429.

Cgeenusi 00 aBTOpax

Bapranosa ['anuaa BragumupoBHa, TOKTOP NeIarormieckux Hayk, nmpodeccop,
(eneparpHOE TOCYIapPCTBEHHOE OI0PKETHOE 00pa30BaTEIFHOE YUPEKICHHE BBICIIIETO
obpazoBanus «CankT-IleTepOyprckuii rocyJapcTBeHHBIN HHCTHTYT KYJIbTYpPbDY, IPO-
(heccop xadenpsl OUOTMOTEKOBEACHHS U TEOPUU UTCHUSI.

JIsruna Buktopus AHaTONbeBHA, MAarkCTPaHT, (eJepaibHOe TOCYAAPCTBEHHOE
OropkeTHOE 00pa3oBaTelbHOE YUpPESKICHUE BEIcIiero oOpasoBaHus «CaHkT-Ilerep-
Oyprckuii rocyapCTBEHHBIH HHCTUTYT KyJIbTYPbD», BEIYIINH ONOIHOTEKaph Kadeaphl
JUTEPaTyphl HA MHOCTPAHHBIX S3BIKAX OT/eNla a0OHEMEHTa, OI0/KETHOE YUPS)KICHUE
KyJIbTYpbl Bomoroackoit obmactu «Bonmoroackast o0acTHasi yHUBEpCalbHAs HaydHas
oubimoreka um. U. B. baOymkunay.
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Cexuus 4
COLUOJIOI'vsl IUTEPATYPBI U UTEHUS

T. b. MapkoBa
Poab xHurHu B TBOPYECTBE NMUCATEIA

KHura oka3pIBacT BJIHMSHHEC Ha TBOPYECTBO, HA MPO(ECCUOHANBHYIO ICSTENb-
HOCTB yenioBeka. OHa Mo0yKAaeT ero K Co3/1aHnI0 COOCTBEHHBIX COUMHEHHH, TBOpYE-
CKHX TPOEKTOB. [lJisl M3y4eHHs1 Kpyra 4TeHUsI nucarteiieid ObUTH MCIOJIb30BaHbI JIUTE-
parypoBeueckue paboThl, MEMyapHas JIUTePaTypa, JTUIHbIC apXuBbI nucatesnei. [o-
Ka3aHO, KaK KHUTA W YTCHUE BIUSIOT HA JTyXOBHBIA MUp Y€IOBEKa U MOOYKIAIOT €ro K
TBOPYECTBY.

KiroueBsble ciioBa: KHHUTa, OHOINOTEKE, JTUTEPaTypa, TBOPUYECTBO, IHCATEIb, YTe-
HHE.

The book has an impact on creativity, on the professional activity of a person. She
encourages him to create his own compositions, creative projects. Literary works,
memoirs, personal archives of writers were used to study the circle of reading of writ-
ers. It is shown how a book and reading influence the spiritual world of a person and
encourage him to be creative.

Keywords: book, library, literature, creativity, writer, reading.

B uccnenoBanmsax XX B. paccMaTPUBAIKNCh TaKUE MPOOJIEMBI KaK COOTHOLICHUE
MeXTy OMOIUOTEYHBIM U HEOMOIMOTEYHBIM YTEHHEM; MECTO UTEHUS B CTPYKTYPE CBO-
00IHOTr0 BPEMEHH Pa3IMYHbIX YUTATEIBCKUX IPYIIIT;, YTEHUE U COLUATH3ALHS JINIHO-
CTH, POJIb OMOJIMOTEKN B OPTaHU3ALMH YTCHUS B CEMbE; HHTCPHAIIMOHATH3AIUS UTe-
HUs. B mocneanue necsatuiieTHs BO3poc HHTEPEC K M3YYCHUIO HOBBIX B3aUMOCBS3CH B
KOMMYHHKAIIMOHHOIH CHCTEME «aBTOP-TEKCT-M3JaTelIb-4UTaTeIIb»; BIMSIHHUS HH(OP-
MAaIMOHHBIX TEXHOJIOTHI Ha YTEHHE KHUT; COLUOIOTHISCKUM HUCCIICTOBAHUSAM YTCHHS
MOJIOACXKH U JIeTell. B n3yueHnu Kpyra YTeHUsI MUcaTeleii 3SHAYMMBIMHE SIBJISIFOTCS JTU-
TepaTypoBeUecKre paboThl, B KOTOPBIX YUTATENb U KYJIbTYpa YTCHUs paccMaTpUBa-
FOTCSI KaK Ba)KHAsi COCTaBIISIONIAS JINTEPATyPHO-TBOpYECKOro mpouecca. Kak mpoaykr
MaTepHAaIbHON KYJIBTYphl KHATA OTpakaeT KyJIbTYPHBIC BESHUS M TCHICHIUH OOIIle-
CTBEHHOT'O Pa3BHUTHUs CBOCH 3moxu. KHuUra paccMarpuBaeTcs UCCIICAOBATEISIMU B He-
CKOJIBKMX paKypcax: JIMTepaTypHOe [POU3BEICHUE, «OTIIEYaTOK» eHCTBUTEIbHOCTH,
00BEKT TUTEePaTypHOI KPUTHKH, HOBUHKA HAa KHUTOHM3IATEIHCKOM PHIHKE, HCTOYHHK
3HAHWM, IPEIMET KOJUICKIIMOHUPOBAHUS, MaTCPUATIbHAS BEILb.

OOUIMPHBI MaTEpPHA /ISl U3yUYCHHUS BIUSHUS KHUTH HA TMYHOCTH U TBOPYECTBO
nucareneil ConepKUT MeMyapHasi uTeparypa. JpyruM HCTOYHHKOM 3HAKOMCTBA C
Ouorpacdueil micaTens SBISIOTCS JIMYHBIC apXUBBI, IIPEICTABIIONINE, KaK KYJIbTYyp-
HYIO, TaK ¥ HAYYHYHO 3HAYAMOCTh. Ha Kpyr XyI0)KECTBEHHOTO UTCHHS BIHSIOT pa3-
JUYHbIE (hAKTOPBI: MOJA, KOHTAKTBI MEX/Y YATATEISIMU, YATATEICKHUI JIU/Ep, aBTO-
puteT aBTopa. Ha muTepaTypHOE TBOpPUYECTBO MHCATEICH OKa3ald BIMSIHUE IIEPBBIC
KHUTH, TOMAIIH: OMOINOTEeKa, yYUTEIb-HACTABHUK.
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Mapkosa TatesiHa BopucoBHa, ¢enepanbHOe TOCYIapCTBEHHOE OIOJKETHOE
yupexnenne «bubnuoreka Poccuiickoil akageMuu Hayk», 3aBEAYIOIIUA CEKTOPOM
6ubnmorexoBeneHus Hay4uHo-uccueoBaTensckoro oraena ubnuorpaduu u 6udino-
TEKOBECHUS.

H. E. Ecmanckas

Hcnoabs3oBanue cTyaeHTAMHU-(PHI0JI0OraMHI
XYA0KeCTBEHHBIX NPHEMOB ISl IIOCTHKEHUS
BHYTPEHHEro MUpa JUTePaTyPHBIX NePCOHAKel

CraThss TIOCBSIICHA TPOOJEME B3aMMOJICHCTBUS CTYACHTOB-(QHIONOTOB C
XYIO)KECTBEHHBIM ~ TEKCTOM. Ha  mpumepe KOHKPETHBIX  XYJOXKECTBCHHBIX
NPOU3BE/ICHNIl CTYJIEHTaMH HCIIOJB3YIOTCSl Pa3IMYHBIE XYIOXKECTBEHHbIE MPHUEMBI
U300paKeHHsT BHYTPEHHETO0 MHpa JHUTEPATYPHBIX MEPCOHAXKEH: HEMOCPEACTBEHHOE
n300pakeHNe BHYTPEHHETO MHpPa IIEpCOHaka, KOCBEHHOE N300paKeHNE BHYTPEHHETO
MHpa [ePCOHaXKa Yepe3 BHEIIHHUE MPOSBICHHS [TOBE/ICHNS, Ha3bIBaHUE NICUXUYECKUX
COCTOSIHHH W YepT XapakTepa MepcoHaxa 6e3 n300payKeHMs U IPUEM YMOITIaHNUS.

KiroueBsle  croBa: TICHXOJIOTH3M, XYIO)KeCTBCHHOH  JIUTEPAaTypHI,
XYI0KECTBCHHBIC TMPHEMBI, XyJOKCCTBCHHBIH TEKCT, JIUTEPATYPHBIC MEPCOHAXH,
YUTATEIICKHE CTIOCOOHOCTH.

The article is devoted to the problem of interaction between philology students
and literary text. On the example of specific works of art, students use various artistic
techniques for depicting the inner world of literary characters: a direct depiction of the
inner world of a character, an indirect depiction of the inner world of a character
through external manifestations of behavior, naming the mental states and character
traits of a character without an image, and a default technique.

Keywords: psychologism of fiction, artistic techniques, literary text, literary
characters, reading abilities.

[IpoOneMa MCHXOJIOTMYECKOr0 BOCHPHUSTHS XYJOKECTBCHHOW IUTEPAaTyphl Ha
COBPEMEHHOM 3Tare pa3BUTUs oOliecTBa mpuodperaer ocoOyro 3HaunmocTh. Emie
N. M. CeueHoB o0paTui BHUMaHHE Ha CIIOCOOHOCTH XYIOXKECTBEHHOW JIHTEPATypPHI
n300pakaTh peaJbHBIC IICHXWYCCKHE SBICHHSA B COOTBETCTBHH C JaHHBIMH
TICUXOJIOTUYECKON HayKu [2].

K Xyn0KeCTBEHHBIM MpHEMaM, C MOMOIIBIO KOTOPBIX MUCATENb 3ale4yaTiieBacT
TICHXOJIOTHIO JIUTEPATypPHOTO MEPCOHaXKa, OTHOCSITCS: M300pakeHHE BHYTPECHHETO
MHUpa MEPCOHAXKA «HU3HYTPW», MO3BOJLIIONINE HATJISIAHO MPEACTABIATh BHYTPCHHUIMA
MHp HEpPCOHaXa; M300paKeHHEe MEePCOHaKE «U3BHE», T.. MOCPEICTBOM OIHCAHUS
BHEILIHEr0 OO0JIMKa M MOCTYIKOB, M IPHEM yMOJYaHHUs, CyTh KOTOPOrO B TOM, YTO
YHUTATENh O MBICIIAX, YYBCTBAX M MEPE)KUBAHMAX MEPCOHAXXKa CaM JOTaabIBaeTcs 0e3
oMoy aBtopa [1].

CryneHram-¢uionoraM OBUIO TNPEUIOKEHO HA MpUMEpe Xy0KECTBEHHBIX
NPOM3BEICHAN TNPOWILIIOCTPUPOBATE MPUEMBl H300paKeHHs BHYTPEHHETO MHpPa
JUTEPATYPHBIX MEpCOHaKeH. Bbuti BHIOpaHBI OTPBIBKA W3 Ipou3BeneHui «Jlyma
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pebenka» I.Tecce, «Tpuymdanbuas apka» D.M. Pemapka, «OTBepxKEHHbBIE»
B. I'oro, «Mui» E. 3amsatuna, «ABuarop» E. Bogonaskuna, «Jlomura» B. HabokoBa n
ap.

PesynbraTtel  TmpUOOIIEHHST CTYAGHTOB K  IICHXOJOTHUECKOMY  aHaJH3y
XYJIO)KECTBEHHBIX TEKCTOB CBHUAETEIBCTBYIOT O TOM, YTO Yy OOJBIIMHCTBA
YMEHBIIAETCS ~ CTePEOTHUIH3ANUs  MBIIUICHHUS, MOBBIMIAIOTCA  SMIIATHYECKUE
CIOCOOHOCTH, YTO CIIOCOOCTBYET Pa3BUTHUIO YMEHUs HAONIOAaTh U paclid()pOBHIBATH
TICUXOJIOTUYECKYI0 HMH(POPMAILHIO, HEOOXOMUMYI0 Uil TOHUMAaHHS IICHXOJOTHUH
YeIIoBeKa.

CnucoK JIUTepaTypbl
1. Ecun A. B. [Icuxonorusm pycckoit knaccudeckoit murepatypst / A. b. Ecun. —
Mockga : @auHTa: MOCKOBCKUH MCHXO0J0r0-COUUabHbIA HHCTUTYT, 2003. — C. 13.
2. CeuenoB H. M. Komy u xak paspabarteBats ncuxomnoruto / H. M. Cedenos //
Bectauk EBpomsr. — 1873. — C. 550-555.

Caenenus 00 aBpTope
Ecmanckas Haranpss EBreHpeBHa, KaHIMIAT MCHXOJIOTHYCCKUX HAYK, JOICHT,
(dbenepanbHOEe TOCYIapCTBEHHOE 00pa30BaTENbHOE YUPEKICHUE BBICIIETO 00pa3oBa-
HIS «BOpoHEXKCKHI rocyTapCTBEHHBIN YHUBEPCUTET»; TOUEHT Kadeaps! obmeit u co-
[UAJILHOM TICHXOIOTHH.

H. O. EropoBa

0] AUMHAMHKeE KaTeFOpI/Iﬁ «YHUTATEJIb» U «I10Jb30BaTEJIb»

[peanpuHsATa TONBITKA aKTyaIH3UPOBATh KPUTEPHH M OCHOBAHUS ISl COCTaBIIC-
HUsI TUTIOJIOTUH YUTaTeNeil. ABTOP aHAIM3UPYET MPUMECHEHHE KIIMEHTOOPHEHTHPOBAH-
HOT'0 IOJIX0/1a B KHUTON3aTeIbCKOM MapKEeTHHTE, KOT/Ia IIeJIeBast YUTaTeIIbCKAas ay TH-
TOPHSI HE TOJNBKO U3ydYaeTcsi, HO B (popMHUpYyeTcs B ceTH VIHTEpHET ¢ IMOMOIIBIO CIICIIH-
ANBHBIX MCXAHHK.

KiroueBble cioBa: ynraTenb, KHUTOM3JaTelb, KJIMEHT, LieeBas ayUuTOpus, YTe-
HHUE.

An attempt is made to update the criteria and grounds for compiling a typology of
readers. The author analyzes the application of the client-oriented approach in book
publishing marketing, when the target readership is not only studied, but also formed
on the Internet by means of special mechanics.

Keywords: reader, book publisher, customer, target audience, reading.

B KyipType ToCcTMOIepHI3MA OIIPEISNISAIONIYIO POJIb UTPAeT HeTHHEHHAast KOMMY-
HHUKaIWsA, KOTOpas MpeanoiaraeT CyobpeKT-CyObeKTHbIE OTHOIICHHS YIaCTHUKOB KOM-
MYHUKAIIMH U, B Y4CTHOCTH, OCBOOOK/ICHHIE YUTATEIS OT PEIPECCUBHON HHTCHIINY aB-
TOpAa.

VY TBepAUBIIUIACS B KHUTON3AATEIbCKOM MapKETHHI€ KIIHEHTOOPUEHTHPOBAHHbIH
noaxo[ TpeOyeT OOBbEKTHBHOTO BHICHUS M IIOHUMAHUS ICJICBOI ayIUTOPHU: YUTaTe-
JIeHl ¥ NOKynaTesledl KHUKHOM MIPOAYKLUY, a TaKkKe ACTaIU3aLUU [IOPTPEeTa KIUECHTA,
OCMBICJICHUSI €r0 COLIMOKYJIbTYPHBIX XapaKTEPUCTHK U «OoIeit.
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ABTOpPBI ¥ U3[1aTEIH MOJ0XKUTEIIFHO OI[CHUBAIOT TOTOBHOCTh YHUTATEJIS y4acTBO-
BaTh B CO3JaHWM KHUTH (HANMCaHWE AIBTEPHATUBHOTO (DMHAIA; WILUTIOCTPHPOBAHUE
TEKCTa) ¥ CONPSTAIOT €€ C ITOKYNaTeJIbCKOW aKTUBHOCTBIO, YaCTOTHOCTBIO ITO3UTHB-
HOT'O OTKJINKA Ha OOHOBJICHHE KOHTEHTa O(UIIHATLHOTO caiiTa H31aTeIbCTBA, a TAKKE
C TOTOBHOCTBIO CTPOHTH IIEPCOHATIBHEIE email-koMmmyHuKanuu [1].

B neproa nanneMun MpoM30IUIO0 aKIEHTHPOBAHNE MOyCa YUTATEIS — I0JIb30-
Barenb ceTu MHTepHeT, cTpeMsIuiicss K MOTy4YeHHIO MONB3bl OT YTEHHS, YTO JOIOJI-
HSET CYIIECTBYIOIINE THUIIOJIOTHH YuTaTenei [2].

Cnucok JuTepaTypbl

1. Hebénosa 1O. He cnamum ¢ 2013 roma. Kak m3narenscteo MU® ctpouT mep-
COHAJIbHBIE email-kOMMyHHKaInH. [OnexTponHbIi pecypc]. — URL:
https://mindbox.ru/journal/cases/izdatelstvo-mif/ (nara oopamenus 11.03.2022).

2. Mapxkosa B. A. Mozenu 4nTaTelbCKUX IPaKTHK U UX TpaHchopMmanus B dJIeK-
TpoHHOU cpene / B. A. Mapkosa // Hay4uHble 1 TeXHUYECKHE OMOTHOTEKHU: eKEMECT-
HBIA COOPHUK 110 BOIIPOCaM TEOPHH M IPAKTUKH OuOmmoredHoro aena. — 2015. — Ne
1. - C. 66-80.
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Eroposa Haranps OnerosHa, kanauaatT (QUIOIOTHYECKUX HAYK, JIOIEHT, Qele-
palbHOE TOCYAapCTBEHHOE OIOKETHOE 00pa30BaTeNIbHOE YUPEKICHUE BBICIIETO 00-
pazoBanus «CaHkT-IlerepOyprckuii rocy1apcTBEHHBI HHCTUTYT KYJIBTYpBD», JOLEHT
Kadeapbl METUAIOTHH U JTUTEPATYPHI.

H. C. IlBeToBa

JlutepaTypHblili MH(] 0 COBETCKOM YeJIOBEKe:
TBOpYeckuii onbIT B. JInnmarosa

AHanmm3upyeTcsl CTPYKTypa o0Opas3a COBETCKOTO UEIOBEKa JTOBOCHHOW ITOPHI
Omnupuueckass 6aza ucciemoBaHus — TekcT nosectd B. JIumatoBa «... Eme mo
BOWHBI», IMOITHKA KOTOPOH, C TOUKM 3pEHMsI aBTOpa JI0KJIaaa, (OpMHpOBaIach MOA
BIMSIHUEM «JIUPUYECKON» U «JE€PEBEHCKOH IIPO3bI».

The report analyzes the structure of the image of the Soviet man of the pre-war
period. The empirical basis of the study is the text of V. Lipatov's story «...Even before
the war», the poetics of which, from the point of view of the author of the report, was
formed under the influence of «lyrical» and «village prose».

Keywords: Lipatov, prose of the 1970s, character, stereotype, conflict.

B mpesenryrommx — smTeparypHylo — cutyammioo  1970-X  KOHUENIHAX
KOHCTaTHPYETCsI Ierpajialiisi CTUIIMCTHYECKUX MapKepoOB COLpEeain3ma, CBSI3aHHbIX C
repomusalyell NepcoHaxeil, BO BceM JMTepaTypHOM mortoke. Ilo oTHOmeHHMIO K
JOMHMHHPYIOIIMM TE€UYEHHSM TaKOTO PoJa KOHCTATALMU MOTYT OBITh MPUHATHI ITOYTH
6e3 oroBopox. Ho co3marenu nepudepuilHbIX XyI0KECTBEHHBIX TEKCTOB (MM Kak
paHee OBIIO MPUHATO aTpHOYTHPOBATh, ITHUCATENN BTOPOTO psifa) IEMOHCTPHPYIOT
Oosiee CIIOXKHBIE BapHAHTHl PELENIHHA CTPEMHUTEIBLHO TEpSABIIEH aKTyalbHOCTb
JUTEPAaTYPHOU NPOTrPAMMBI.
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OmuH W3 TOpUMEpPOB TAaKOrO THINA— TOBECTh «... FEIe 10 BOWHBI
«OpTOIOKCANBHOTO colpeanucta» B. Jlunarosa. B 3Toi nosectu nomnyinspHslil B 1970-
€ IT. MPOo3anK OOHOBJISIET MH(] O COBETCKOM 4eloBeKe, 00 OOLIMHHOM XapakTepe
HAIMOHAJIBHOM JXU3HU C IPUBJICYCHUEM HEOXKMIAHHBIX Ul JIMTEPATOpa C TaKOi
penyTanued TEXHHMK: OpUIMHAJIbHOM TEXHUKHM CTPYKTYPUPOBAaHHUS II€PCOHAXA,
4CCOIMAaTHBHOIO MHChMa, UPOHU3ALMU MTOBECTBOBAHUS, METPU3ALUH IPO3aNIECKOr0
TEKCTA.

TBopueckuii onbIT B. JIunaTosa n03BOIAET CyIUTh O CTUMYJIAX Pa3BUTHS HOBBIX
CTWJIMCTHUYECKUX CHUCTEM B JIMTEPAaTYpHOM IpocTpaHcTBe. KiltoueBBIM U3 3THX
CTUMYJIOB MOXKHO MpPU3HATh UBUIM3ALUOHHBIN KPU3HUC, UIMEBIINN MHOXKECTBEHHBIE
IposiBICHUA. TEKCT aHAIU3UPYEMOrO JHUTEPaTypPHOIO IPOM3BEACHUS BO3HUK B
pe3yibTaTe NPUMEHEHHS OCOOBIX alropuTMOB (OPMHPOBAHHSA PEUEBOH (HOpPMEL,
6a3upyromuxcsi Ha COYETaHUM WHIMBHAYaJIbHBIX BO3MOXKHOCTEH M CTPEMIICHHH C
KOHTEKCTYalbHBbIM [JaBlICHHEM. BO03MOXHOCTh HPUMEHEHHUs JTUX alrOPUTMOB
00ycClIOBJIeHAa WHIMBUAYAJIbHOCTBIO IIPO3aMKa HA MNPOTSDKEHUHM BCEH TBOPYECKOH
SBOJIOLMM  JE€MOHCTPHPOBABIIErO MpPSMYyH  3aBUCUMOCTb HE  TOJBKO  OT
JUTEPaTYPHOTrO, HO U OT OOLIECTBEHHO-MOIUTHYECKOr0 KOHTEKCTA.

Cgeaenus 00 aBTope
IIseroBa Hatamest CepreeBHa, OOKTOp (PUIONOTHYECKHX HAyK, JIOICHT,
DenepansHOE TOCYAAPCTBEHHOE OI0KETHOE 00pa30BaTEIbHOE YUIPEKACHHIE BBICIIIETO
obpazoBanus «CaHKT-IleTepOyprekuii ToCy1apCTBEHHBI YHHBEPCUTETY, TIpodeccop
BerIciieii MIKOJBI )KYPHATUCTUKA H MACCOBBIX KOMMYHHUKAIIHH.

M. JI. Kymuenko

Pouab neii3axa v BeltHOro Mupa B ¢puiiocopckomM eqMHCTBE
JYXOBHOT'0, COMUAJBHOT0 M MAaTepuaIbHOro y /Ilnkkenca
(na npumepe pomaHa «boJblIKMe HAZEKABDY)

Poman JlukkeHca «bombIne HageXabl» MOCBSINEH HCCIeI0BaHUIO (hopMupoBa-
HHS JINYHOCTU M ITOMCKOB YEIOBEKOM CBOETO MECTa B MUPE, €ro JyXOBHBIX OPHEHTH-
POB, OIpeneNICHNI TOHATHI 100pa M 371a M CBOETO OTHOIICHMS K HUM. JTOil 3a1aue
HOAYMHEHBI BCE XYyI0)KECTBEHHBIE IPUEMBI, HCIIOJIb30BaHHBIE B POMAHE, B TOM YHUCIIE
nen3ax, MHTePbEep U ACTAIN BEIHOTO MUPa. AHAIU3Y ITUX MOMEHTOB ITOCBSIIIEHA CTa-
Thsl. HoBH3Ha e€ B pakypce Moaxoaa K pacCMOTPEHHIO 3asiBICHHOH TEMBI.

KiroueBsble ciioBa: nei3ax, HHTEpbEp, JIeTIN BEIIHOIO MUPA, CUMBOJI.

“Great Expectations” the novel by Ch. Dickens is devoted to the study of person-
ality formation and a person’s search for his place in the world, his spiritual focus,
definitions of the concepts of good and evil and his attitude to them. All the artistic
technique used in the novel, including the landscape, interior and details of the material
world, are subordinated to this task. The article is devoted to the analysis of these
points. Its novelty is in the perspective of the approach to the consideration of the stated
topic.

Keywords: landscape, interior, detail of the material world, symbol.
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Poman «bornbime HagekAbD — XapaKTePHBIN 00pa3er] TOro XyI0KeCTBEHHO-3C-
TETHYECKOTO CHHTE3a, K KoTopoMy moomren Y. /lukkerc x Hagary 60-x rT. K ocobeH-
HOCTSIM 3TOT'0 CHHTE3a OTHOCHTCS CIelu(UKa XyA0KECTBEHHBIX IPHEMOB, COCTABIIS-
IOIUX UACHHO-IICUXOJIOTHYECKUM KapKac pPOMaHa, Cpeu KOTOPbIX BaXXKHEHUIIYIO POIb
UTPAIOT NEH3aKHBIC 3apPUCOBKH, KAPTHHBI SKCTEPHEPOB U HHTEPHEPOB, IIPEIMETHI BETII-
HOTO MHpa, HMEIOIINE MOPOH CHMBOJIMYECKOE 3HAUEHHE, YTO CBS3aHO ¢ oOmeduo-
codckumu npencraBieHusiMK J{ukkenca o exuacTBe Mupa. Kak numer JI. H. ITora-
HHHA, «POMAaHHOE MPOCTPAHCTBO INEPECTas0 OBITh TONBKO cepoil pa3BepTHIBAHHA
KOHKPETHOW CIOKETHOM CXEMBI, a 00peio 0co0yI0 aKTHBHOCTH, Pa3bIrPhIBAst IPUBBIY-
HBIE CUTYallMH B METa(hM3MIECKOM ¥ CHMBOJIMUECKOM I1aHax» [1]. Ourymenue Hepas-
PBIBHOTO €JMHCTBA MaTE€PUAIBHOTO, COIIMATIBHOTO U {yXOBHOTO MUPOB — XapaKTepHas
0COOEHHOCTB 3TOTO MPOM3BEICHHS, TOJUNHECHHAS TTIaBHOW 3a/1a4e: BBISIBUTH CBS3h U
pOJIb 3THX (HAaKTOPOB OKPYKAIOIIEH ACHCTBUTENBHOCTH B ()OPMUPOBAHHUH HEIOBEUEC-
CKOH JINYHOCTH ¥ €€ NCUXOoJorny. 3anadeil JlnkkeHca ObLIO MOKa3aTh IIIAaCTHYHOCTD
JUYHOCTH, €€ CKJIOHHOCTh K M3MEHEHHSAM IOJ BO3HEHCTBHEM (HaKTOPOB BHEIIHEH
cpezbl, KaK COLMANbHON, TaK M yXOBHOH, M MaTepUallbHOM, €€ BHYTPEHHEMY pa3BU-
tuto (Ium, Dcrenna, Muce X3BuUIIeM), He UCKIIIOUas IPU 3TOM HATUYMS OTAEIBHBIX
ClIy4aeB HEBO3MOKHOCTH CAMOPA3BUTHUS JINYHOCTH U €€ IPOTUBOCTOSHHS HETaTHBHBIM
(akropam u3BHe (Opnuk). HoBu3Ha paboThl B aHaIM3e BO3JCHCTBHUS HEOYIIICBIEH-
HOT'O MHpa Ha TICUXOJIOTHIO U (POPMUPOBAHHE JIMYHOCTH.

Cnucox JuTepaTypbl
1. I[Toranuna H. JI. Apxetun urpel B XynoxecTBeHHoM mupe Jukkenca/ H.
JI. Ilotanuna // Bectauk TI'Y. I'ymanutapasie Hayku. — 1998. — Bem. 2. — C. 37.
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Kymaenko Mapuna JleoHn10BHa, KaHAUAAT (QUIOJOTHYECKUX HAYK, JOIEHT, (e-
JepalIbHOE TOCYIApCTBEHHOE 00pa30BaTEeNFHOE YUPEKACHUE BBICIIETO 00pa30BaHUs
«Cankr-IletepOyprckuii TOCYAapCTBEHHBIA HHCTUTYT KYJIBTYPBD), HOICHT Ka(eapsl
MEIUAJIOTUH U JIUTEPATYPBHI.

JI. W1. Burepuna

7Kanposblii cuakpeTusMm aerckoii mpo3sl I1. B. 3aconmMckoro
(Ha mpuMepe pacckaza «HepazaydyHukn»)

BriepBeie npeanpuHIMaeTcsa aHaiuu3 aerckoit mpossl I1. B. 3acogumckoro B ac-
MIEKTE JKaHPOBOTO CHHKpETH3Ma. cciienyroTcss MOTHBEI HEOTOTHUYECKOTO POMaHa B
crokeTocTpoeHnn «HepasmyyHHKOBY, 3JIEMEHTHl aruorpauueckoro KaHoHa B IIO-
CTpOeHNH 00pa3a repos-mpaBeIHIKa, TPATUIHHN «(PU3HOIOTHIECKOTO 0UepKay B H300-
paKeHUN HAPOIHOHN KI3HH, KOMIIOHCHTHI JKAaHPOBOW MOAETH KIIaA0OUIICHCKOH AIIeTHH
B OpraHU3aIMHU Xy I0KECTBEHHOTO LIEJIOr0, B hopMupoBaHK 00pasa aBTopa. Jlenaercs
BBIBOJI O 3HAUCHHUHU >KaHPOBOI'O CHHKpETH3Ma B (POPMHUPOBAHUU aBTOPCKON KapTHHEI
MHpa.

Kirouessie ciosa: I1. B. 3acomumckuii, neTckas rmposa, >kaHpOBbI CHHKPETH3M.

44



It is the first time the children's prose by P. V. Zasodimsky has been analysed in
the aspect of genre syncretism. The article studies the motifs of the neo-Gothic novel
in the plot of «The Lovebirdsy, the elements of the hagiographic canon in the image of
the righteous hero, the traditions of the physiological sketch in the depiction of folk life
and the components of the genre model of the cemetery elegy in the organization of
the artistic whole and in the formation of the author’s image. The conclusion is made
about the importance of genre syncretism in the formation of the author's picture of the
world.

Keywords: P. V. Zasodimsky, children's prose, genre syncretism.

ITpoGnema >kaHPOBOTO CHHKPETHU3MA — OJIHA W3 aKTyaJbHBIX B COBPEMEHHOM
HayKe 0 AEeTCKO# nuteparype. OTAenbHbIe YUSHbIE CUUTAIOT KaHPOBBIA CUHKPETH3M
«00s13aTeNILHON COCTABIIIONICH ycIiexa MpousBeneHus y nereii» [1]. Bompoc o cBoe-
00pa3un ’kaHPOBOTO CHHKPETH3Ma B JETCKOH M B3POCIION JINTEpAType OCTaeTCs OT-
KpBITBIM. /17151 ero pereHns: HeoOX0AUM OOJIBLION MPAKTHYECKHH OIBIT aHaN3a JeT-
CKHX IIPOU3BE/ICHHUI Pa3HBIX )KaHPOB M 310X B YKa3aHHOM acCIIeKTe.

B nccnenoBanum xaHpoBOro CHHKpETH3MA B pacckase «HepasmyyHukm» ucnois-
30BaJIUCh CPAaBHUTEIBEHO-UCTOPHUYECKUI Y CPABHUTEIBHO-TUIIOIOTMYECKHHA METO/IBL.

B xaHpOBOI1 CTPYKType paccka3a MOKHO BBIJCIHTh 00pa3bl U MOTHUBBI, Xapak-
TepHble JUIsi Heorotudeckoro pomaHa B. T'toro «Cobop IMapmxckoit Boromarepu»,
3JIEMEHTHI )KUTUHHOTO KaHOHA, KOMITOHEHTBI )KaHPOBOH MOZIENH KIaA0HIIEHCKOH 311e-
MU, JIMPUYECKON OBECTH KapaM3nuHckoro tuna («benuas JInza»), ciensl Gusnonoru-
YECKOro o4vcpka HaTypaHBHOﬁ IOKOJIBI, KOTOPBIC CPAIICHBI B XyTOKCCTBEHHOC CIUH-
CTBO, CO3/IaI0lIee HAIMOHANIBHYIO KapTHHY Mupa. Kaxnas n3 :aHpOBBIX COCTABIISIO-
IIMX BBIMOJHSACT CBOIO crelduuecKkyro QyHKIHIO, KOTOPasi COOTHOCHUTCS € 3aa4aMu
JIETCKO#1 JInTepaTypbl. MOTHBBI 1 00pa3bl HEOTOTHYECKOTI0 POMaHa MPUIAI0T paccKaszy
3aHUMATEBHOCTD, JKUTHHHBIN KaHOH TIOMOTaeT CO3/1aTh 00pa3 MpaBeHUKa, H300pa-
JKEHHE HAPOAHOM )KU3HH B IyXe «HATYPAIBHOH LIKOJIBD) JOIDKHO MPOOYANTH B TylIe
pebeHKa COYyBCTBHE K Hapoay, MHTUMHOCTb, SJIETHYHOCTH IOBECTBOBAHHUS CHOCO0-
CTBYIOT YCTAHOBJICHHUIO KOHTAKTa MEXIY MMUCATCIICEM U YN TATCIICM.

Cnucok JuTepaTyphbl

1. Munepanosa U. I'. [lerckas mureparypa / . I'. Munepanosa. — Mockga : 13-

natenscTBO FOpaiit, 2016. — 333 c.

Caenenusi 00 apTope
Burepuna Jlronmuna MiBaHOBHA, KaHARIAT QUIOIOTHIECKUX HAYK, JOIEHT, TOC-
yIIapCTBEHHOE aBTOHOMHOE 00pa30BATENbHOE YUPEKACHHE BBICIIETO OOpa30BaHUS
JlenuHrpaackoit oonactu «JIeHHMHTpaaCKHid TOCYJapCTBEHHBIN YHUBEPCUTET MM. A.
C. IlymkuHa», DOIEHT Kadeapsl )KypHAIUCTUKU U IUTEPaTypHOro 00pa3oBaHHUS.

H. E. Illykuna

«Yto ecTh ucTHHA»? Q0 0HOIM eBAHTeIbCKOM IUTATE
B pomane U. C. Typrenesa «Pyaun»

B pabore nenaercs mombITKa MPOAHATIM3UPOBATh OIWH M3 d13010B pomana 1. C.
Typrenesa «Pynun» Kak «IepBHUHYIO cuTyanuio» (tepmud T. CuibMan), KOTOpas
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CO3/1aeT OCHOBY CHMBOJIMYECKOTO MOJTEeKcTa. Dnu3oj Bcrpeun [luracosa m Pyanna
3aKII09aeT B cebe CKPHITYIO aJUTIO3MI0 Ha €BAaHTENBCKUH CIOKET Auajora Xpucra u
unarta. JlanpHeimue MOUCKH TEpPOSMH POMaHAa OTBETAa HA BONPOC OO0 HCTHHE
COOTHOCATCSI C O3THUM OIH30[A0M U TO3BOJSIOT HAXOJWTh HOBBIC CMBICIBI B
KIIACCHYECKOM TEKCTE.

KiroueBnle cnopa: EBanrensckuii croxer, poman U. C. Typrenesa «Pynun»,
THUIIOJIOTUS TEPOEB, CUMBOJIMYCCKHUN TIOATEKCT, aJUTFO3HSL.

The paper attempts to analyze one of the episodes of Ivan Turgenev Rudin as
a «primary situation» (Tamara Silman’s term), which creates the basis of a symbolic
subtext. The episode of the meeting between Pigasov and Rudin contains a hidden
allusion to the gospel plot of the dialogue between Christ and Pontius Pilate. Further
search by the heroes of the novel for an answer to the question of truth correlates
with this episode and allows them to find new meanings in the classical text.

Keywords: Gospel themes, Rudin, Ivan Turgenev, typology of heroes, symbolic
implication, allusion.

B pomanax U. C. TypreHeBa CKpbITO MHOKECTBO QJJIIO3UN M LUTAT, KOTOpBIE
MO3BOJISIIOT TOBOPUTH O CO3JAHHM CHMBOJIMYECKOTO IOATEKCTa Kak 00 OJHOM W3
6a30BBIX IPUHIUIIOB IHcaTels. [IpeacTaBiseTcss HHTEpEeCHBIM OOPATUTh BHUMAaHHE Ha
oaHy nuMrtary u3 pomana «Pynun». becena Pynuna u [Turacosa, HanoMmuHaromas, 1o
OONBIIOMY CYETy, THAJIOT TITyXUX — COOECeTHIKH He KETaroT CIBIIIATh APYyT OpyTra,
HaYMHAET «OYKCOBAThY MoCie TOro, kak [Turacos 3agaer Bonpoc: «Uto Takoe ucruHa?
T'ne ona, sta uctuna»? OueBHIHA OTCHUIKA K €BAHT€ILCKOM ciieHe Oecenbl CriacuTes
u [Munara. [Munar He momy4yuin oTBeTa Ha CBOM Bompoc. YMHbIHN mryT [IuracoB cipimut
0T co0eceTHIKa MHOTO KPACHBBIX CJIOB, KOTOPBIC, OJJHAKO, TOXKE HE CTAHYT OTBETOM
Ha Ba)KHEHIIMH BOIpoC.

CnoBo «uctuHa» B poMmaHe «Pymun» moBToputcs 11 pas, Oyner BcTymaTh B
CJIO’KHBIC THAIOTHYECKHIE OTHOIICHHUS B TEKCTE, KOTOPHIE TPEeOYIOT 0COO0TO aHAIN3A.
Yame Bcero ero moBTopsieT JlexxHeB. O JApy3bsAX FOHOCTH OH TOBOPHUT: «MBI
YyBCTBOBAIN ce0s1 )KUBBIMU COCYIaMU BEYHON UCTHUHBI, OPYIUSIMH €€, TPH3BAHHBIMHU
K 4eMy-TO BeIUKOMY». B ¢uHane pomana JIe)kHEeB HAXOAUT OIMpaBIaHUE 3arIaBHOMY
reporo. «OroHp FOOBH K HCTHHE B TeOe ropuT». IMEHHO MOMCK UCTUHBI B BLICOKOM —
€BaHTEeIILCKOM CMBICTIE, 1 HEBO3MOXHOCTh 00pecTu ee AenaeT PyauHa Tparnueckum
TepoeM pyCCKOTO pOMaHa.

B eBaHTeNIECKOM KOHTEKCTE IMEET CMBICI pPACCMOTPETH  00pa3 CEMEHH, KOTOPOE
MOBTOPSIETCSI B pOMaHe HECKOJIBKO pa3. PynuH, oco3Haromui ceds cesiTeneM, KOTOPbIit
«HE YBUIUT IUIOJIOB OT CEMSH CBOMX», BIHMCHIBACTCS B CIOXKHBIN JIUTEPATYPHBIA (OT
HexkpacoBa) 1 eBaHT€IIbCKHI IIOATEKCTHI B POMaHE.

Caenenusi 00 aBTope
ITyxuna HaTtansst EBrenbeBHa, Tocy1apcTBEHHOE aBTOHOMHOE 00pa30BaTeIbHOE
yupexaeHue BeIciiero oOpa3zoBaHust JleHmHrpajackoi obmactu «JIeHHHTrpaackuit
rocynapctBeHHblii yHuBepcuTeT uM. A.C. Ilymkuza», crapmuii mnpenojgaBaTellb
Kadeapsl )KyPHAITUCTHKN U JINTEPATypHOTO 00pa30BaHusL.

I. H. boeBa
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«OanHo4ecTBO M cB00OAa» I'. AnamoBH4a
KaK MaHH(eCT «IMapHKCKOH HOTHD

Knura I'. AnamoBuya «OauHO4eCTBO M cBOOOJa» paccMaTpuUBaeTCs Kak peTpo-
CIIEKTUBHBII BAPUAHT XyA0KECTBEHHOU JEKIIapallui «IIapUKCKOU HOTBL», 3aBEPLLIAI0-
e TTO3THYECKY0 TPAIHIIUIO PYyCCKOTO MOJAEpHHU3MA. JeKIapupysl 3CTeTHYEeCKHe H
MHPOBO33pPEHYECKHE OCHOBBI 0I3UH, A1TaMOBUY IPUAAET CYIECTBOBAHUIO PyCCKOTO
SMHIPAaHTa YHUBEPCAIbHBIN CMBICI «II03T B COBPEMEHHOM MHPE», MHPOOILYIICHNUE
KOTOPOTO OJII3KO MOJCPHUCTCKOMY.

Kirouesbie cioBa: I'. AramMoBHd, «aprxckast HOTa», MaHH(ECT, pyccKasl SMHU-
rpanys, akMenusM, MOJEPHH3M.

G. Adamovich's book Lonliness and Freedom is considered as a retrospective ver-
sion of the artistic declaration of the Paris Note, ending the poetic tradition of Russian
modernism. Declaring the aesthetic and worldview foundations of poetry, Adamovich
gives the existence of a Russian emigrant the universal meaning of «poet in the modern
world». the worldview of which is close to modernist.

Keywords: G. Adamovich, Paris note, manifesto, Russian emigration, acmeism,
modernism.

Hogsrif, 6osee pacuIMpuUTeNbHBINA CMBICI MOHATHS «MaHH(pecT» [1] mo3Bomsger
KOHIIENTyaJIbHO MHAYe OTHECTHCH K KHUre I'. AnamoBnda «OgMHOYECTBO U CBOOOIA»
(1955, Hero-Mopk) — He IPocTo Kak K cOOPHHUKY 3CCE PasHBIX JIET, a KaK K XyJI0kKe-
CTBEHHOH JIEKIapaliy «I1apHKCKOI HOTBDY, IPOJOJDKAIOLIEH TPaJULIMK PyCCKOIO MO-
JIepHI3Ma IPEHMYIIECTBEHHO B €r0 aKMEHCTHIECKON BEPCHH.

ManudecTupys 0OCHOBBI TOTHYECKOTO MUPOOIIYILICHNS B CHTYAIIMH SMUTPALIHH,
AaMOBHMY YUYMTBIBa€T OJHOBPEMEHHO M PYCCKYIO TPaIMLUIO, U 0OlLieeBponerckuil
KOHTEKCT: KJIFOYEBOE CJIOBO 3ariaBUs — «OAUHOYECTBOY» — 3TO U COCTOSHHE SMHUIPaH-
TOB BO ®paHINN, CTPAHBI «CaMOi Oe3pa3IIYHOI KO BCeMy Uy>Ke3eMHOMY B MHpe» [2],
U yHHMBEpCalbHas XapaKTepHCTUKA COCTOSHUS MOITA.

«[Tapmxckas HOTay IEKIapaTHBHO MOMEIAEeT PYCCKYI0 JIUTEpaTypy B oOmeMu-
POBYIO: TOPTPETHI MICATENEH, TePOECB KHUT, TAIOTCI ATaMOBHYEM B UX COOTHECEHHO-
CTHU C PYCCKOHM U €BpONEHCKON JTUTEPATYPHBIMU TpaauLMsAMuU. VITOr pa3MbIIUIEHUN O
PYCCKOH U 3amafHOI IUTepaType — MBICHb O CyJb0€ TPEX MOJIOABIX MOITOB-IMUTPAH-
ToB: [lomnasckom, Ilreiirepe u denb3eHe, CTABIIUX B PABHOM CTENEHU «IETbMU» U
Poccun, u ®pannuu, Haciaenaukamu u [TymknHa, n Pemo6o.

B HOBOI TuTEpaTypHOil CUTyanuu A1aMOBUY AEKIApUPYET ICTETHUECKHUE U MH-
POBO33pEHYECKHE OCHOBBI MOI3UH, MPUIABAs CYIIECTBOBAHHIO PYCCKOI'O AMUTPAHTA
YHUBEPCAIBHBIA CMBICI IT03Ta B COBPEMEHHOM MUpe. JInuHast ucTopus U cy 15051 TBOP-
1oB Pycckoro 3apy0exbst 1atloT AaMOBHYy BO3MOXKHOCTh CMOJEIMPOBATH OBITHH-
HYIO CUTYaLlHIO «II03T — MHUP — BPEMsI» M IIPOBEPUTH HA IIPOYHOCTH MeTa(u3nuecKyro
COCTOSITEIIBHOCTh PYCCKON JINTEPATYPHI U B €€ KIACCHYECKOM H3BOJIE, U B HEaBHEM
cepeOpSTHOBEYHOM IIBETCHHH.

Cnucox JuTepaTypbl
1. 'epacumos 0. K. Ot penakropa / YO. K. I'epacumos // JIntepaTypHble MaHU-
(becThI U mexmapanuu pycckoro moxepHusma. — Cankr-IlerepOypr : U3n-so «Ilymr-
kuHckuit om», 2017. — C. 3-6.
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2. ApamoBud I'. OnunouectBo u cBobona/ I'. B. AgamoBuu / Coct., aBT. mpe-
mucit. u ipuM. B. Kpeiin. — Mocksa : Pecry6nuka, 1996. — C. 14-111.

Caenenus 00 aBTope
Boesa I"anuna HukonaeBHa, JOKTOp (GHUIOIOTHYECKUX HAYK, JTOLECHT, (heaepalib-
HOE TOCYIapCTBEHHOE OIO/DKETHOE 00pa3oBaTesibHOE YUPEKICHHE BBICIIEro 00pa3o-
BaHua «CaHkT-IleTepOyprckuii rocyqapCTBEHHBIN YHHBEPCHTET TPOMBIIIICHHBIX
TEXHOJIOTHI M JIu3aifHa», npodeccop kadeapsl peKiaaMbl U CBs3ei ¢ 00IIECTBEHHO-
cTbi0, THCTUTYT GH3HEC-KOMMYHHUKAIHIA.

M. K. JlonaueBa

«KHHUTW» M «JINTepaTypa» Kak aHTHTe3a
B npoussenenusix M. A. byarakosa

PaccmatpuBaercs cTaBliee yCTOWYMBEIM B KOHTEKCTE TBopdyecTBa M. A. Bynra-
KOBa MPOTUBOIIOCTABICHNE TPAIUIMOHHBIX KYJIbTYpPHBIX LIEHHOCTEH M KBa3HHCKYC-
CTBa, IOPOXKICHHOTO COBPEMEHHBIM ITHCATEIO COIIHOKYIBTYpHBIM IporieccoM. [Toka-
3aHO, 4TO YK€ B PAHHUX TEKCTaX ByirakoBa OMmo3uIus «KHUTH — «JIUTEPATypar IKC-
IUTMLUPYET aKCHOJIOTMYECKUE OPHEHTUPBI Xy I0KHHUKA, O YEM CBUIETEIbCTBYET OCTPO-
caTHpHYecKas CTHINCTHKA N300pakeHus tuTepaTypHoro opita 1920-30-x T

Kirouessie cioBa: M. Bynrakos, aHTHTe3a, caTHpa, KBa3WINTEPaTypa, apXeTHIl,
«3amUCKu Ha MaHXXeTax»

The text considers the opposition of traditional cultural values and quasi-art that
has become stable in the context of M. A. Bulgakov’s work, which is generated by the
socio-cultural process contemporary to the writer. It is shown that already in Bulga-
kov's early texts the opposition «books» — «literature» explicates the axiological guide-
lines of the artist, as evidenced by the extremely satirical style of depicting the literary
life of the 1920s-30s.

Keywords: M. Bulgakov, antithesis, satire, quasi-literature, archetype, Notes on
Cuff

B peduexcun M. BynrakoBa Ha COBETCKHI AUCKYpC Ba)KHOE MECTO OBIIIO OTBe-
JICHO OLICHKE COCTOSIHUSI COBPEMEHHOT'O IHCATENI0 KyJIbTypHOro mpouecca. [lo3umus
aBTOpa PEIPe3eHTUPYETCS YIKE B PAHHUX [IPOU3BEICHUSIX THcaTelisi. B HUX aBTOPCKYIO
OLIEHKY MTPOMCXOMASAIIECTO B KyJIbTYPHOM IIPOCTPAHCTBE TPAHCIMPYET OMIIO3UIIHS «JTH-
TepaTypay» — «KHHUTH.

CraBiee yCcTOHYMBBIM B KOHTEKCTE TBOpUECTBa byirakoBa mpoTHBOIIOCTABIIE-
HHE 3BYYNT IMEHHO KaK aHTHTE3a: JIKCEMOH <«JIUTepaTypa» HOMUHUPYETCS KBa3HHC-
KyCCTBO, KOTOPOMY MIPOTUBOCTOSIT HCTHHHBIC IICHHOCTH — MUPOBAas KJIaCCHKa, IPOH3-
BEICHUS TTOAJIMHHBIX XyOXXHUKOB, HIMEHYeMbIe «KHUramm» (cM. «benas reapaus» u
Ip.). B paHHUX TekcTax «IMTepaTypa» KCIOHUPOBaHA B CATUPUYECKON KOHHOTALIUH.
Op3an-kynabTypa 1920-x IT. ipencTaBiieHa y byiarakosa 3apucoBkamMu JUTEPATypPHOTO
0bITa MOCKBBI, BBIITOJHEHHBIME B (DEJIbETOHHOMN CTHJIMCTUKE C MCIOJNB30BAaHHUEM I1a-
ponuu, rpotecka, Oypiecka («boremay, «3amucku Ha MaHXeTax», «/lpsBonuagay u

Ip.).
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B 1930-¢ rr. B OyIrakoBCKOM JUCKYPCE «JIUTEPATYPhD OTUSTIHBO CIBIIIHEI TPa-
THYECKHE 3BYYaHHUS, HAMETHIACH KOPPENSAIHS C MpOOJIeMOH HENPH3HAHHOCTH Ta-
JIaHTa.

IIpoTuBONOCTABIEHHBIN KBA3WINTEPATYyPE apXCTUIIMYECKUM MOTUB KHWUIHU 3BY-
uynt y bynrakoBa am6uBanenTHO. C OJHOIT CTOPOHBI, CBUAETENBCTBYET O MPUBEPIKEH-
HOCTH THcaTessi TPaJULUOHHBIM IeHHOcTsIM (cM. «bemas rBapams»). C npyroit —
MpayuHbIMU MeTadopaMH MapKUpPYyeT B IEPBOM POMAHE IHCATEIIsi MOMEHT MOACTYIIHB-
IIero BIUIOTHYIO amoKajiuicuca. Bompoc o Oyaymem crpansl ais M. A. bynrakosa
OBLT TIPSIMO CBSI3aH C CyI00H KyIBTYPBHI.

Caenenus 00 aBTope
JlonaueBa Mapus KaupxaHoBHa, KaHIUIAT QHIONOTHYECKUX HAYK, TOLEHT; (e-
JIepajbHOE TOCYJapCTBEHHOE OIO/KETHOE YUpEKIEHHE BBICHIEr0 00pa3oBaHUs
«Cankr-IletepOyprekuii ToCyapCTBEHHBIH MHCTUTYT KYJIBTYPBD; HOIEHT Kadeaps
MEIHAJIOTHH U JTUTEPATYPhI.

M. A. KupkoBa

Oco0eHHOCTH OpPraHu3auMuu Xy/10:KeCTBEHHOT0 BpeMeHH U
npocrpanctsa B pomane /I. Pyounoii «Ilouepk Jleonapao»

Awnnorarus. Jlns pomana [I. Pyounoit «ITodepk JleoHapaay XapakTepHO HECOB-
najeHue Gpadylibl U CIOXKETa, IIOCKOJIbKY TPOUCXOJUT HapYIIEHHE JIMHEHHOTO OBECT-
BOBaHUS. M300pakeHre BpEMEHHN M MPOCTPAHCTBA B pOMAaHE TECHO CBSA3aHBI C Happa-
TOPOM H €ro TOYKOH 3peHuUs. Y KaKIOro U3 HUX CBOS TOYKA OTCYETa COOBITHIA U CBOS
BpPEMEHHAs OCh, CBOW BEKTOP BPEMEHH, B3aUMOACHUCTBHS MEXKY KOTOPBIMHU U CO3JAI0T
cioxeT. ITomuMo peanbHOro reorpauueckoro MpoCTPAHCTBA BPBIBACTCS MHCTHUE-
CKOe, UppeanbHoe. 3epKajo He MPOCTO XyIOKECTBEHHBIN 00pa3, 3T0 MHCTHYECKOE,
UppeasbHOE IPOCTPAHCTBO.

KiroueBsle cnoBa. PyOuHa, XyZOXKECTBEHHOE BpeMs, XYJOXKECTBEHHOE MpO-
CTpPaHCTBO, 00pa3, CIOXKET, HappaTop.

Abstract. D. Rubina's novel «Leonard's Handwriting» is characterized by a mis-
match of the plot and plot, since there is a violation of the linear narrative. The depic-
tion of time and space in the novel is closely related to the narrator and his point of
view. Each of them has its own point of reference of events and its own time axis, its
own time vector, the interactions between which create the plot. In addition to the real
geographical space, the mystical, unreal breaks in. The mirror is not just an artistic
image, it is a mystical, unreal space.

Keywords. Rubina, artistic time, artistic space, image, plot, narrator.

Opranu3zanus XyJZ0KECTBEHHOTO BPEMEHHU M MPOCTpaHCTBa B pomane J[. PyOu-
HOl «ITouepk JleoHapi0» CTPOUTCS MO MPUHLUITY KaJIEHIOCKOMNa: ¢ KaXXIbIM HOBBIM
TIOBOPOT — HOBAasI HCTOPHUS, KOTOPAsi CKIIAABIBACTCS, KaK M3 KyCOYKOB MO3AWKH, B HO-
BhIi y30p. Jlaxke BHYTpU ONHOM IJIaBBI BpeMsl MHOTOMEPHO U MEPEXOAUT U3 HACTOS-
IIEro pacckasa TO B IPOINIOE TepoeB, TO B UX ke Oyyliee, HO MPOIIIOE 110 OTHOIIE-
HHUIO K POMaHHOW TOUYKe oTcyeTa. V300pakeHre BpeMEeHH M IPOCTPAHCTBA B pOMaHe
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TECHO CBS3aHBI C HAPPATOPOM M €T0 TOYKOH 3peHHs. Y KaXXJ0r0 U3 HUX CBOSI BPEMEH-
Has ocb. UepenoBaHue HAPPTOPOB 3aJa€T PUTM POMaHA.

Hecmotpst Ha TO, uTO B poMaHe ofiHa Ii1aBHas repouHs AnHa Hectepenko, B po-
MaHe IIPoCIIeKUBaeTCs BTopas croxkeTHbIe THHUSA CeHn. C cy1p0aMu 3THUX JBYX IepOeB
CBSI3aHBI KYJIbMHUHAIIMOHHBIE MOMEHTH pOMaHa, B YaCTHOCTH, ONMCaHWE CMEPTH Te-
POEB B YEM-TO OKA3BIBAIOTCS CXOXKHU. Peub NIeT 0 Tparn4eckoi KpacoTe CaMux 00CTo-
ATEIBCTB UX THOCIH.

MHorue ucTopuy, 0003HaUCHHBIE B PACCKAa3aX IepOEB, OOPETAIOT NPOJOIKEHUE
mo3Hee. HeBUaMMBIE CKpEIBl MPOHM3BIBAIOT BECh POMaH. JTH CKPENbl MPOXOIAT
CKBO3b BpEMsl M 00pa3yroT cBOe0oOpa3HbIe Y3JIbl POMaHbI, U3 KOTOPBIX U 00pa3yercs
CJIOXKHBII CIOKETHBIN y30p pOMaHa.

B pomane oueHb MHOTO ABMKEHUS, JOPOrd. C racTposisiMu 110 BCEH CTpaHe KoJie-
CSIT TIIaBHBIE TepoH. JloMa ¢ ero TEIIOM U yIOTOM HET HH Yy OJJHOTO U3 F€POEB POMaHa,
OHU MOKUHYTHI IPAKTUYECKU BCEMH I'epOsMH POMaHa.

ITomuMo pearsHOro reorpa(uuecKkoro MpocTPaHCTBA BPEIBAETCS MUCTHUYECKOE, HP-
peanbHOE. 3epKaIo He NMPOCTO XyJ0XKECTBEHHBIH 00pa3, 3T0 MUCTHYECKOE, UPPEaAIbHOE
IPOCTPAHCTBO, U JEBOYKA €ro YacThb: 3€pKaJio B €€ TOJIOBE, BUIUT BHYTPU HETO, HaIllpU-
Mep, YMEPIIYI0 MaTh, 3¢pKaJIbHBIHN ITIOYEPK, TyBCTBYET €0 MUP. 3a3epKajibe — CTPAIIHBIH,
MOTYCTOPOHHUI MHUp, M3HAYAJIBHO CBSA3aHHBIN C MUPOM MEPTBBIX.

Caenenusi 00 aBTope
Xnpkoa MaprHa AHaTONBEBHA, KaHIUAAT (DHIIONOTHYECKHUX HayK, JAOLEHT, rocy-
JIapCTBEHHOE aBTOHOMHOE 00pa30BaTEeIbHOE YUPEXKIEHNE BBICIIIEro 00pa3oBaHus JIeHuH-
rpanckoit obmactu «JleHuHrpanckuii rocymapcTBeHHbI yHHBepcuteT uM. A.C. Ilymr-
KHHAY, TOLEHT Kadephl )KypPHAMCTUKY U JIATEPATypPHOTO 00pa30BaHUA.

JI. A. EcayJjieHko

H3MeHeHne KOHLETIIUH YUTATEIHCKOT0 BOCIPUSITHSA B
MOCTMOEePHUCTCKOM JUTEpaType

[IpeameToM aHanM3a SBISTIOTCS HEKOTOPBIE XyI0KECTBCHHBIC IPUHIINTIBI M IIPH-
€MBbI, XapaKTepHBIE JJIs TOCTMOACPHUCTCKO JTUTepaTyphbl KOHIAa XX B., B YaCTHOCTH,
ABTOPCKas MO3UIUA U YATATCIIBCKOC BOCTIPUATHEC. CorocTaBIsgeTcsl KIIacCHYECKOE 110~
HUMaHHE dTHX KaTeTOPUI U MOCTMOIEPHHUCTCKAs Teopus. [IpobiemMbl mpodTeHus/ 1mo-
HUMAaHUsI, YUTATEILCKOE BOCIIPHUATHE, KATETOPHUs aBTOPA CTAHOBSITCS OCHOBHBIMHU B
NOCTMOZIEpHU3ME. B KkauecTBe mpumepa, WILTIOCTPHPYIOLIETO TOCTMOAECPHUCTCKYIO
KOHIIETIIHIO, BEIOpaHBI poMaH cepOckoro nucarens M. [laBudga «Xazapckuii ciioBapb»
W TIpoM3BeIcHUs (paHIly3cKoro nmucatens A. Poo-I'puiie.

KiroueBbie ClIOBa: YUTATENBCKOE BOCIPUSATHE, aBTOP, MOCTMOACPHU3M, UHTEP-
IpETaLys, pOMaH, IOCTCTPYKTYPAIU3M.

The report examines some of the artistic principles and techniques characteristic
of postmodern literature of the 20th century, in particular, the author's position and
reader perception. The classical understanding of these categories and the postmodern
theory are compared. Problems of reading / understanding, reader perception, the cat-
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egory of the author become the main ones in postmodernism. As an example illustrat-
ing the postmodern concept, the novel of the Serbian writer M. Pavi¢ «The Khazar
Dictionary» and the works of the French writer A. Rob-Grillet were chosen.

Keywords: reader perception, author, postmodernism, interpretation, novel, post-
structuralism.

IMpenxmerom paccMOTpeHHs SIBISIIOTCS BasKHEHIIIME TIPUHINIBI TOCTMOIEPHHUCT-
CKOH 3aI1aIHOEBPOIICHCKON JINTEPaTyPhl, KOTOPHIE IPETEPIICIIN CEPbE3HYI0 TpaHC(Op-
MAalyI0 110 CPaBHEHUIO C KJIACCUYECKOH U MOJAEPHUCTCKOM JIUTEPaTypO: aBTOpCKast
TO3UINA, ABJICHHAA B TCKCTC, U YUTATCIBCKOC BOCIIPUATHUEC JIUTCPATYPHOTO IIPOU3BEC-
JICHUsI. ABTOPOM JIOKJIaJla COMOCTABIISIETCS KJIACCHYECKOE IOHUMaHUE STHX KaTeropuit
U MOCTCTPYKTYPATUCTCKUM IMOAXOA K 3asBIEHHOH mpobiemaTuke. Kinaccuueckas ka-
TECTOPUA aBTOpa — TBOpHA XYHOXKCCTBECHHOTO MHpa HOOIOJHACTCA KaTCTOPUAIMHU
«IIICBMa» M «TEKCTa» KaK CaMOBOCIIPOM3BOISAIIMMHUCS MOAEIAMH. B 3TO# cBsi3n BO3-
pacTaeT pojb YMTATENsl, KOTOPBI CTAHOBUTCS CBOCOOPA3HBIM COABTOPOM XYHOXKe-
CTBCHHOT'O IMTPONU3BCIACHUSA.

B kauecTBe npumepa BEIOpaHbI Ipon3BeieHNs PpaHIy3cKoro nucarenst A. Poo-
I'puiie u cepbekoro asropa M. I1aBuya, B KOTOPBIX SPKO MPOSIBISIOTCS UIEH W MPHU-
€Mbl, CBOMCTBEHHbIE TIOCTMOICPHUCTCKOM JIUTEpaType.

Caenenusi 00 apTope
Ecaynenxo Jlapuca AnnpeeBHa, KaHAUIAT (PUIOIOTHIECKUX HAYK, ITOLEHT, (e-
JepalbHOE TOCYIapCTBEHHOE OIO/UKETHOE YUPEXKICHHE BbBICHIEro OOpa3oBaHUS
«Cankr-IleTepOyprekuil rocyaapCTBEHHbBIH HHCTUTYT KyJIbTYPBI», TOLUEHT Kadeapbl
MEOUAJIOTUU U JIUTECPATYPHBL.
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